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■ 1 1 Don Coscarelli returns to tfie big screen with John Dies at the End, 
B his craziest horror head trip yet, teaturing inter-dimensional drug 
use, zombie-slaying slackers, a meat monster and so, so much more. 
PLUS; Paul GiamatB discusses collaborating with Coscarelli, and author 
David Wong traces how John D/es went trom online to on screen, 
by JOHN W. BOWEN, DAVE ALEXANDER and MONICA S. KUEBLER 


w Vi/ith another Texas Chainsaw Massacre film 

B9 H in theatres, we explore frie cinematic legacy 
of the man whose shocking crimes inspired both 
Leatherface and the modern horror film Itself. 

PLUS; An Interview with Dan Yeager, the latest Leatherface. 

by THE GORE-MET. DEREK NIETO and STUART F. ANDREWS 


Map out your year In horror with our annual genre events guide, 
by RUE MORGUE STAFF 


aBaI Horror last year was, In a word, epic. We round up our hits and 
'V'V mlssesofttielasttwelvemonths. 
by RUE MORGUE STAFF 


Just in time tor the release ot his latest Charlie Parker novel, 
John Connolly explains why mystery and horror make such 


bruQlly good bedfellows. 


by APRIL SNELLINGS 
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W here does Ed Gein come from? 

Yes, we know there was a mentally damaged Wisconsin farmer named Ed Gein who committed 
murder and horrible indignities to corpses both fresh and graveyard-green, but what about the 
mythological Ed Gein also known as "The Mad Butcher" and the “Plainfield Ghoul?" The Ed Gein 
that has become a pop culture icon? Where does that larger-than-life Ed Gein come from? 

He’s cut from the same cloth (or maybe same skin...) as Zeitgeist murderers Charles Manson, David Berkowttz 
and Richard Ramirez. Former commune-living hippie Manson is a symbol for the death of the ’60s and the 
Peace and Love Generation; Berkowitz embodies a dirty, depraved 1 970s New York City; and Ramirez is often 
placed within the context of the Satanic Panic of the 1 980s due to the occult symbols he carved on some of 
his victims. But Gein - who was proven only to have killed two people and therefore doesn't fit the technical 
definition of a serial killer (three or more are required) -had a much bigger impact than those serial killers on 
the American psyche. It wasn’t because he was the only premeditated murderer in 1 950s America, either. Dur- 
ing that decade, Harvey Glatman, a.k.a.The Lonely Hearts Killer, killed three to four women (exact number not 
proven), whom he lured back to his New York apartment, where he'd tie them up and rape them while taking 
pictures, then strangle them; and Leslie "Mad Dog" Irvin shot and killed a half-dozen people in Indiana. 

One killed to get his rocks off, the other robbed his victims; Gein, however, had much more complex and 
sympathetic reasons stemming from "mommy issues” that were perfectly in line with Freudian psychology, 
which was tremendously popular at the time. More obviously, it was what he did to bodies that ignited the 
most morbid, primitive corners of the imagination. Shrinking heads, fashioning bones into tools and decorations 
and generally taking trophies is the stuff of pulp f ctlon about jungle tribes from "the Dark Continent” or the 
ghouls in EC comics -Gein was an avid consumer of both forms of literature. 

In the popular mindset, this was the domain of "The Other," who civilized Americans had conquered. (His- 
torically, it was the Indians who took scalps for trophies, not the white cowboys, after all...) Prior to Gein, most 
Americans were familiar with shrunken heads and things made from human parts through either accounts In 
Ripley's Believe It or Not newspaper columns or the death camp shrunken head paperweight and human skin 
lamp that were put on display during the Nuremberg Trals as evidence of Nazi atrocities during WWII. Only the 
Nazis would appropriate such hideous mementos. Right? 

A few years ago I was shown a private collection of bizarre and morbid curios, and among the items was 
the shrunken head of a Japanese soldier (along with his diary and identification), which had been made by 
tribesmen in the Solomon Islands during WWIIandgiven to an American soldier as a thank you for driving out 
the occupiers. Many of these trophies were smuggled back by US servicemen, but, again, one could argue 
that these were relics made by islanders half a world away. Gein, however, could’ve stamped “Made in the 
USA" on the bottom of his ghoulish trinkets. 

Thahsthe real shocker- these horrors came from the Heartland. One of the most famous American painfings, 
and the image that symbolizes the "American way of life” that the country had fought lor. Is Grant Wood's 
1930 oil painting American Gothic, which depicts a bald, bespectacled farmer holding a pitchfork, standing 
with a stem-laced woman in front of a white farmhouse.The white farmhouse with the gothic-style window 
(a church-like touch befitting the Image’spuritanicaLProtestant overtones) in this image of pure Americana is 
a real house in the tiny berg of Eldon, Iowa (population as of 201 0; 927). Plainfield, Wisconsin (population as 
of 201 0; 897) is only five-and-a-half hours away. This is wholesome, small-town farm country - the last place 
you’d expect to find a charnel house. 

But there was Ed Gein, a Lutheran farmer in an Elmer Fudd hat, building a chamber of horrors in rt/s quaint 
white farmhouse, which looked like '1 could be any farmhouse. It's no coincidence that the quaint white Farm- 
house of Horror is also an integral part of the Texas Chainsaw Massacre -Jobe Hooper's parody of wholesome 
rural living. 

When Geln’s crimes were discovered, and covered extensively In the media at the time, his story revealed 
thefallacyof the American Dream depicted In TV families, aggressive consumerism and conservative politics 
and religion. As Hitchcock revealed in 1 960’s Psycho, the boy next door-type living in the country could be a 
cross-dressing murderer rooming with his dead mother. 

In the Heartland of America, Ed Gein was an abscess, and as pop culture’s continued fascination with him 
proves, one that never healed. Filmmakers realized that they best thing you can do then is own it. Pick up a 
knife or a chainsaw and give the sickness a face. Perhaps yours. . . 


dave@rue-morgue.com 
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Hollyer, Al McMullan, and the Meat Monster, 
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COVEIJOHI DIES HriHE END 

Design by Justin Erickson 


Uagaiaa ig pcibllWtd montilv (with I 



aUE MORGUE <130 4S1 - 1 103 

Agreemert No. 40033764 
Entire cootenU cosyngtit MARR5 MEOIA INC. 2013. 
ALI niGETTS RESERVED. PRINTED IN CANADA. 






2:4fi AM: Pul on Cabin in the Woods after a fantastic 
viewing at Siient Night, Deadly Night [Rue Morgue's No- 
vember 30 CIneMacabre screening] and copious amounts 
of booze! Thank you ©ruemorgue 

@HIGH_KICKS,VIA TWIHER 

AS A LONG-TIME fan of John Carpenter’s woefully un- 
derrated and overlooked Prince of Darkness, \viase\z\e6 
to discoverfhe unmistakable visage of Donald Pleasence 
graclngthecoverofAAf#128. 1 snapped the Issue up and 
quickly devoured the Prince ofOarfrrress articles. The in- 
terview with Carpenter was especially terrific. I suppose 
my only complaint Is that I was left wanting more. Here’s 
hoping that Shout! Factory gives Prince of Darkness the 
same treatment that Carpenter’s other masterpiece of 
that period, They Live, recently received. 

CHRIS SASSER - BLEEKS80R0, PENNSYLVANIA 

LOVED THE PRINCE OF DARKNESS com article. It was 
great to finally read what John Carpenter had to say about 
working with Nigel Kneale. Up until now I’d only heard 
kneale's (seemingly gratuitous) potshots at Carpenter. 

J.P. WARD - PHOENIX, ARIZONA 

I WOULD LIKE to thank RM for the article on The Bay 
[RMfi12S\. 1 trust the reviews in this magazine and de- 
cided to watch it On Demand. Once again, 1 was not dis- 
appointed. This movie was so well made 1 almost forgot 1 
was watching a movie and not a documentary. It was 
eerie, gross (meant as a compliment), creepy and all- 
around scary because the whole time you’re thinking, 
"Wow, this could really happen.” Definitely recom- 
mended! 

LORI HUCKA8EY, VIA FACEBOOK 

JUST SAT DOWN with the November issue [/?fl«128] 
and, like always, Note From Underground was the first 
thing I read. Excuse me while 1 kiss your ass for a second, 
but 1 truly enjoyed everything you had to say. There were 
a lot of good points made (especially about the CDC/Um- 
brella Corp "nkes”), and you talked about horror having a 
conscience, which 1 completely agree with. I’m not a 
“write the magazine" kind of person, 1 just honestly ap- 
preciated what you had to say so I wanted to say thanks. 
Thanks! 

JOHN PATA - CO-WRITER/OIRECTOR, DEAD WEIGHT 

BRAVO GENTLEMEN! RM#12Ss Sick Top Six: Sentient 
Slime, tor mentioning that great old (lick Caitiki. In my 
opinion it out-blobs The Blob<. 

ROB LANSLEY, VIA FACEBOOK 

I HAVE BEEN buying Rue Morgue less and less. The 
main reason Is that, the older 1 get, the more weary 1 am 
of "press kit issues” from my tavourtle magazines. You 


know what I am talking about. RM has had its fair share. 
Some studio sends In a press kit for its latest musIc/movie 
release and makes the principal creators available tor in- 
terviews. Then, when the mag hitsthe stands, the mag’s 
competitors have the same cover story that month be- 
cause they received the same press kit, made the same 
Interviews, and their coverage repeats the same talking i 
points that yours does. That’s why I enjoyed the past two , 
issues, /?W#f27andffW#72S- not a press kit came near 
them. shines best when It delves deep, and retrospec- 
tive issues really force a mag and Its writers to find some- 
thing new on familiar subjects. What hasn't been said 
before about the Universal Monsters? 1 think RMtt127 
found a few tidbits! And now that fandom. Including me, 
has re-evaluated and done a complete 180 on Halioween 
Hi, the Tommy Wallace interview was most welcome. As 
for RMft128 , 1 was happy to see John Carpenter’s under- 
rated Prince of Darkness get coverage. Anyway, new 
movies or old, if RM keeps up the quality as exhibited In 
the last two Issues, you’re going to have me back as a 
regular reader. 

ROMAN GHEESLING - WICHITA, KANSAS 

[Rue Morgue has never allowed its coverage to be dic- 
tated by press kits, but rather what most interests us - 
and by extension our readers -at a particular time, be it 
something old or new. high profile or under-the-radar. 
Press kits can be helpful in providing information and ac- 
cess to interview subjects, but otherwise don t affect that 
decision-making process. - Ed.\ 

TO FELLOW SHARK movie lovers: don't pay any heed 
whatsoever to Patrick Dolan's review of Bait{RMII127), 
the chum he’s been chowing down on has obviously 
turned his brain to slop. Bait Is probably the worst shark 
movie since Jaws: The Revenge. Russell Mulcahy is a tal- 
ented director, but his screenplay is diabolically bad. The 
CGI shark effects are about as convincing as Sharktopus. 
The performances are embarrassing, especially as sev- 
eral of them are normally decent actors. Forget Balt and 
opt for Open Water and The Reel instead. The Reel es- 
pecially, as if uses real shark footage expertly composited 
with the actors. 

BRYN TILLY - SYDNEY, AUSTRALIA 

HELLO RUE MORGUE, 1 have purchased all of your 
available digital Issues through your IPhone App (1 00 and 
then 105 through to 128 all Inclusive). Can you please 
make available for purchase on your IPhone App Issues 
1 through to 99 and also issues 101,102,1 03 and 1 04? 
Thanks very much. 

CAMERON HAMILL, VIA FACEBOOK 

[Making more back issues available is on the 2013 to- 
do list Thanks for being patient - Ed] 



WOULD YOU RATHER be armed 
with a club at the Winchester Pub, 
or get in a Jam at the Slaughtered 
Lamb? 


Slaughtered Lamb. Those folks knewttie old 
ways and knew to keep off tfie moors. 

Karen Zwolinkiewicz 


Winchester all the way! No window seat for 
me, though. 

Kat Morris 


Slaughtered Lamb. Chess and darts and just 
stay in all night. Unfriendly, but safe. 

Chuck Wiser 


Winchester for sure. They have crisps. 

Greg Murphy 


I’m aYorkshireman so 1 know the Lamb will 
serve better beer. 

Mark Brown 


Neither. Take me to From Dusk Till Dawn's 
Titty Twister instead. Death is damn near 
certain, but what a way to go. 

Bill Thomas 
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NEWS HIGHLIGHTS ^HORROR HAPPENINGS^ 

GEORGE NOORY MARKS A DECADE OF STRANGE RADIO ON COAST TO COAST AM 


As of January 1. 2013, George Noory celebrates 
ten years of investigating alien abductions, ghost 
stories, mystery cryptlds and government conspir- 
acies, thanks to his hosting gig on popular radio 
show Coast to Coast AM. Created by Art Bell In 
1988, the four-hour program, which airs from 1 to 
5 a.m. E.S.T., can be heard on more than 560 sta- 
tions In the Un'ied States, Canada and Guam. Over 
the years, the Sherman Oaks, California-based 
show has become an outpost for callers and guests 
to discuss conspiracy theories, the paranormal and 
the unexplained. 

"All my life, I've had a fascination with the para- 
normal and the unusual," explains Noory. "I like to 
look for answers first and foremost. What I don’t 
want to do is spend my nights hurting the dreams 
of my callers or destroying my guests Decause I 
don’t believe what they’re saying. The show is about 
the audience and the conversation. I want to ap- 
proach everything with an open mind; maybe I’ll be 
a little sceptical, but I'm not there to destroy any- 


Noory’s Interest In paranormal phenomena goes 
back to when he was thirteen-years-old and his 
mother gave him a book called We Are Not Alone: 
The Continuing Search for Extraterrestrial Intelli- 
gence, byWalter Sullivan. He eventually got a job at 
WCAR-AM In Detroit, where he conducted Inter- 
views centred around the paranormal, before land- 
ing a gig as a television news executive in 
Minneapolis, Minnesota, where his Interest In un- 
explained phenomena brought him In contact with 
Bell. Noory served as a frequent guest host and 
eventually became the regular host following Bell's 
retirement In 2003. 

Since then, Noory has discussed the appearance 
of the Virgin Mary at Fatima with Father Nicholas 
Gruner, explored crop circles with Dr. Simeon Hein 
and examined modern-day vampires with "energy 
vampire" Michelle Belanger. No subject Is too ar- 
cane or too esoteric for him, and over the past 
decade, he’s delved into such topics as ancient 


George Noory has investigated everything from aliens to 


relics and mysteries (Noory has also appeared on 
the History Channel's Ancient Aliens series), haunt- 
ings, demonic possessions, UFO sightings, crypto- 
zoology, zombies and government conspiracies, 
among other topics. He expanded the show into 
other areas as well, including healthcare, weight 
loss and holistic medicine. 

But the cornerstone of Coast to Coast AM remains 
the mysterious and the bizarre - the things that go 
bump In the night. 

"People like a good story, a good mystery,” af- 
firms Noory, “and the one thing that everyone has 
In common is that one day, we’re all going to die. 
There’s the universal question: what happens after 
death? The older you get, the more you think about 
it. Many people like to believe that there are spirits 
out there, that there are hauntings. It gives people 
hope.” 

In addition to his broadcasting career, Noory has 
published three books: two self-help books. Worker 
In the Light: Unlock Your Five Senses and Liberate 
Your Limitless Potential (2006, with co-author 


William J. Birnes) and Journey to the Light (2009, 
also with Birnes), and a look at spirit communica- 
tions, Talking to the Dead (201 1 , with co-author 
Rosemary Ellen Guiley). 

One of his favourite topics to explore, though, is 
cryptozoology. 

’‘I enjoy the mystery, the contemplation of things 
like BIgfoot, the Loch Ness Monster, chupacabras, 
all of those things," says Noory. "Part of me would 
love to see proof that the Loch Ness Monster Is a 
plesiosaur. The mystery of the unknown is what’s 
exciting. How disappointing would it be for it to be 
revealed as just an ordinary eel?" 

Every night, Noory speaks to callers and guests 
with outrageous stories, some more believable than 
others, and he admits that there have been times 
when on-air conversations have left him spooked 
after the show has ended. 

“After some programs, you find yourself looking in 
the rearview mirror of the car, and you’re hoping you 
don’t see another set of eyes looking back at you." 

DAN MURPHY 






AXELLECAROLYNMAI^^ 



Actress-turnecl-filmmaker Axelle Carolyn is 
currently in production on her first feature film. 
Carolyn’s husband, director Neil Marshall (The 
Descent, Dog Soldier^, is serving as executive 
producer on Soulmate, which was announced a 
couple of years ago under the working title 
Ghosts of Slaughterford but after some false 
starts didn’t begin shooting until late 2012, 

“It’s been a long time coming,” says Carolyn, 
who previously appeared in Marshall’s Centurion 
and Doomsday, during a break in filming. “The 
script has come on by leaps and bounds. It’s a 
different incarnation now: an evolution of the 
idea that I started writing over three years ago. 
It actually feels like a blessing that It crashed last 
year, although It didn’t quite feel that way at the 
time! It’s now much more contained, and I’ve 
had time to make some more short films in be- 
tween, so although I would have been fine be- 
fore, I’m feeling a lot more confident.” 

Soulmate has many of the trappings of a clas- 
sic ghost story, including its setting: an atmos- 
pheric, 17th-century cottage in the Brecon 
Beacons national park in Wales. Thanks to a late- 
year shoot during an unusually severe British No- 
vember, which saw record rainfall and subzero 
temperatures, there was never a need for the 
dry-ice machine to leave rts box. 

“The genesis of the story was realizing that 
England has a really nch history of ghost stories. 


but that all the best recent films in that genre 
have been Spanish,” Carolyn explains. “I wanted 
to bring the ghost story back here, so it’s ironic 
that we’ve ended up in Wales rather than Eng- 
land. But Wales has houses like this one!” 

A rather more neutral holiday cottage by trade, 
the house has been decked out with strange art- 
work and plenty of taxidermy for the duration of 
the shoot. 

“People keep saying the house Is another 
character in the film, and I’m not sure quite wtiat 
that means,” Carolyn notes. “But it’s a huge part 
of the atmosphere, that's for sure. The owner 
swears that it’s really haunted and that she hears 
stuff all the time... .” 

Story-wise, Soulmate involves concert musi- 
cian Audrey (Anna Walton: Hellboy II: The Golden 
Armyi, who suffers a trauma and travels to the 
moun^ins both to heal and hide. Once there, she 
meets a previous resident of the house, Douglas 
(Tom Wisdom: 300} - deceased but somehow 
still around. 

“It’s almost irrelevant that he’s a ghost," says 
Walton, who found herself high on Carolyn’s 
casting wishllst after she acted In the director's 
short The Halloween Kid. “The point is that Au- 
drey’s finding living in the real world very diffi- 
cult, When she’s here with the ghost, it’s like a 
safe little bubble. There's a theme about finding 
comfort in the supernatural, and in things that 



aren’t necessarily considered normal. And I like 
that a ghost is supposed to be scary thing, but 
in this instance he’s actually a comforting pres- 
ence.” 

Carolyn agrees that, to her, ghosts are not so 
much frightening as tragic, “It's that idea that 
they’re kind of stuck here, in between worlds,” 
the filmmaker says. “I wanted to explore that in- 
herent melancholy. It starts off as a very classical 
The Others sort of thing, but then it goes much 
more into being a sort of psychological drama. I 
don’t think it quite earns the title of horror.” 

Then how does she explain the exploding head 
being crafted in the makeup room? "Oh, it’s not 
exploding," Carolyn offers, “it’s just torn apart,” 
OWEN WILLIAMS 


Soulmate: (from top) Audrey (Anna Walton) explores 
the film 's creepy cottage, and Axelle Carolyn directs. 
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UNEARTHED /WMMFOOTAGE SUGGESTS IT’S FIRST FILM SHOT FOR 3-D«' 


Nearly 90 years after its re- 
lease, Universal’s earliest horror 
feature, The Phantom of the 
Opera (1925), is still revealing 
secrets. As film historians con- 
tinue to search for lost scenes 
and a 1930s sound version of 
the movie, a recent discovery 
has put it in the running for the 
distincfion of being the first Hol- 
lywood feature ever shot in 3-D. 

Florida filmmaker Carl Hernz uncovered what appeared to be part of a 3- 
D version of the film in 201 0, while gathering footage for use in his own short 
movie project. Although his archive guide explained that early silent films 
were often shot with two cameras on the set in order to produce domestic 
and international versions of the film, and even showed him two frames from 
different versions of Phantom, Hernz, a lifelong 3-D enthusiast, noticed some- 
thing familiar about the images. 



“I used a cross-eyed viewing technique on the two frames right there Snd , 
then and noticed that when they came together I was seeing stereo, or 3-b^ 
Although historians have known about the dual footage for decades, the- 
idea that the two cameras on set were aligned properly to create a stereo- 
scopic image has been dismissed. While It Is quite possible that the filmmak- 
ers unwittingly captured The Phantom in 3-D by fluke, Hernz remains 
convinced that they intentionally shot it with 3-D in mind. To prove his theory, 
he did a 3-D restoration ofthe film, dubbed LePantdme del’Opera: Version 
Stereoscopique, and premiered It as a work-in-progress for a limited time 
online In October. A hIgh-definItion theatrical release is planned for Christmas 
2013. 

"I didn't believe I had done anything special at first because I was sure 
many others before me had seen this 3-D effect decades before I did,” he 
says. "It was only later after doing some research that I discovered this was 
totally unheard of for this film. ... I couldn’t believe that I made what would 
turn out to be such a crucial discovery for such an important film in movie 
history." 

JASON PICHONSKY 


ENTRAILS 


^Guillerma del Toro has confirmed he 
Is in discussions with DC Comics about 
Heaven Sent, a project that will bring 
together a team of supernatural comic 
heroes. Though plans are in their earli- 
est stages, reports suggest that the film 
would Include characters such as 
Swamp Thing, John Constantine, 
Deadman and Etrigan the Demon. 
Speaking about the project, del Toro re- 
cently told MTV, "I've been pursuing 
doing something with them for many, 
many years. Hopefully it’ll come to 
pass.” 

^Children’s horror author R.L Stine 
has written four audio stories that are 
available to listen to free, via his web- 
site rlstine.com. The tales can be found 
in the “Rainy Night Theatre” area of the 
site and selected via an image of an 
old-fashioned radio. Each story Is 
around ten minutes in length and acted 
out complete with spooky sound ef- 
fects. Sbne said the stories will be "up 
tor a long time" for the continued en- 
joyment of his fans. 

jDavid Fincher and Eric Powell’s Kick- 
starter campaign to make The Goon 
has reached its goal. The duo raised 
$441,900 to make a feature-length 
film based on the Dark Horse Comic 


title, more than $40,000 above their 
original goal. Fans who pledged capital 
received such goodies as select Issues 
of comic books, movie posters, art 
prints, and exclusive access to The 
Goon production blog, and all will be In- 
vited to a screening of the completed 
test reel In Los Angeles (date yet to be 
determined). 

3Alan Moore has teamed up with di- 
rector Mitch Jenkins to create a new 
series of loosely related shorts under 
the moniker The Show. Produced by 
Lex Projects, the occult-themed films 
will be Moore’s first work written 
specifically for the screen, and will ex- 
plore an alternate universe set In his 
hometown of Notihampton. The first 
short film, Jimmy's 
End, promises a 
weird, vaudevillian, 
noir style and though 
details are scarce, 

Moore has said it con- 
cerns a writer and an 
occultist trying to take 
over the dream-tme 
of everyone in the bor- 
oughs before extend- 
ing their influence 
over the country and 
the world. Jimmy's 


End will premiere on November 25 on 
VICE'S digital channel. Motherboard TV. 

^MGM is developing a remake of 
Charles B. Pierce’s 1976 cult horror 
film The Town That Dreaded Sundown 
about a small community that’s being 
stalked by a serial killer.While the com- 
pany had no comment on the film as of 
press time, Variefyreports that the stu- 
dio has been asking agents about po- 
tenflal writers for the project. The news 
follows a current reboot trend at MGM, 
as they prepare to release several re- 
makes, including Carrie, The Magnifi- 
cent Seven and Hercuies. 

DBOOM! Studios has announced that 
it wiii be reiaunching the Hellraiser 
comic next February 
with new series Hell- 
raiser: Dark Watch. Clive 
Barker and Brandon 
Seifert will unite as co- 
writers for the comic, 
which seeks to update 
the Hellraiser mythos in 
order to tell new stories 
within it. The duo will be 
joined by newcomer 
Tom Garcia, who will be 
doing the art. 

CHARLOTTE STEAR 
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Bigfoot researchers have announced 
plans to take their hunt for the relict 
hominoid to new heights - literally. A 
new study, dubbed the Falcon Project, 
ice of 



(a.k.a.a blimp).Ac- 
vebsite 
airship 
have a 


ures by means of thermal 

:d by William Barnes and 
:i - both of whom claim 
jfoot sightings - along 
irofessor of anatomy and 


study has the advantage of technology 
which ‘'eliminates the noise produced 
by conventional aircraft and on-the- 
ground investigators, allowing stealthy 
approach to wary reclusive species.” 
The project is expected to cost in ex- 
cess of $300,000. 

LYLE BLACKBURN 
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"HORROR wifh a heavy dose of action, adrenaline and BALLZ" 



For exclusive content & trailer 
download the eOne PLUS app 
& point your device at cover art 


Ain't H Cool News 


Mixes slices of THE DIRTY DOZEN 
v^ith DAY OF THE DEAD" 


BU>-RAY 


March 1941, 
An elite platoon, 
sent to destroy 
a secret Nazi 
underground 
bunker, discovers 


terrifying enemy... 
a flesti-hungry 
army ol the 
living dead. 




Now on DVD 
and Blu-ray” 


Available on 

y Xbox Video 


COUNTDOWN^DOOMSDA7 

www.facebook.coin/countdown2clooms(lay 






COMPILED BY MONICA S. KUEBLER AND VANESSA FURTADO 
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Estibaliz Carranza vvas sentenced to lite In prison after she admitted In a Vienna courtroom to killing 
both her ex-husband and a lover and burying them in the basement of her ioe cream store. 


The roller coaster used in Fmai Destination 3 Is the Corkscrew at Playland in Vancouver, Canada. 
The actors had to ride It 26 times in order to film the premonition scene. 

A Swedish woman was charged with ''violatng the peace with the deceased” after police found 
human skeletal remains in her apartment, along with a CD called "My Necrophilia'' and photos of 
her being affectionate with the skulls. The woman ciaims she acquired the bones legally. 


DERANGED 


EZRA CLEANS OUT A CRANIUM 


This past Halloween, a British man accidentally handed out several bags of cocaine Instead of candy 
to triok-or-treaters.The children’s father, a police officer, found the drugs before they digested them. 


® THE TEXAS CHAINSAW MASSACRE: THE BEGINNING 
PINNED DOWN. PIERCED AND PEELED 


© MANIAC 

FRANK SECURES A SCALP 


© TEXAS CHAINSAW MASSACRE III 

HUNG UP AND BLED OUT 


THE TEXAS CHAINSAW MASSACRE 

PAM HANGS ARDUND WITH LEATHERFACE 


The first studio to show interest in /tWrgftfmare oof/m Street was the Walt Disney Company, but 
the powers that be wanted Wes Craven to tone down the oontent to make it suitable for children 
and preteens, which Craven, of course, declined. 


The sound of the demon leaving Regan's body in The frorc/sfwas oreated using the real sound of 
pigs being herded for slaughter. 
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WE RD STATS &M0RBD FACTS 


no 


A Brazilian grooni Pled to death at his own wedding In November after he tripped and fell on a beer 
glass, which broke and severed his femoral artery. 


Stephen King’s son Joe King - now better known as author Joe Hill - played the character of Billy 
in the wraparound segment of 1982's Creepshow. 


A recent study conducted by medical professors determined that early risers were most likely to die 
around 1 1 a.m., while night owls were most likely to check out around 6 p.m. 

Up until one hour before Clive Barker’s baptism, his name was to be Nigel, but his grandmother, 
who hated it, left the building and returned with another name she’d heard outside; ''Clive." 


Some 219 people have died scaling Mount Everest between 1922 and 2010; almost all of their 
bodies remain on the mountainside. 


© THE SILENCE OF THE LAMBS 

BUFFALO BILL'S EPIDERMIS DANCE 


John Lennon was murdered on December 8, 1980, as he was walking into the Dakota, the same 
building in which Rosemary's Safly was filmed. 


Two Russian fishermen are accused of murdering and cannibalizing at least one fellow angler who i 
waslost in Siberia with them for three months.Policediscoveredhacked-up remains that they be- [ 
lleve to be one of two still-missing men.Thesurvivorsfled after being questioned by authorities. >: 
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BASIL GOGOS DRACULA 

Evan Olin (powerlinetattoo.com) 


"As I’m a tattoo artist who specializes in realistic horror im- 
agery, Basil Gogos’ monster movie paintings have had a huge 
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D in SEARCH OF.. BOX SET 

S1 29.99 

Fans o1 the real-life weird and won- 
derful will want to investigate this box set 
containing all 145 episodes of the docu- 
mentary series that, from 1977 to 1982, 
focused on the paranormal and the unex- 
plained. From Bigfoot to Nessie, series nar- 
rator Leonard Nimoy has it covered. 
Search for it at amazon.com. 


CEPHALOPQD DRINKING 
ACCESSORIES 


No matter how many arms you have, you 
car always use a little help when you're 
playing bartender, right? These cephalo- 
pod-insplred pieces will give your festivi- 
ties a Lovecraftlan flavour when you're 
raising a glass to the Outer Gods. 

Grab the suckers at shanalogic.com. 


0 COUNT KE1CHUP 
SPREAD HEAD 

S4.49 

No one likes a dry and bloodless burger. 
Fortunately, Count Ketchup is here to help. 
Plonk him on the top of your favourite 
sauce bottle and watch the grue drip from 
his fangs onto whateveTs unlucky enough 
to be your dinner. Condimonstrous. 
Moisten your meat at pefpetualkld.com. 


S60-$150 

Montreal-based Missy Industry creates 
beautiful silver pendants Inspired by 
human bones and organs, occult symbol- 
ism and scary monsters. Her human-spine 
earrings are truly Impressive, too. 

Get a little ghouly at ^pemiarkethq.com. 
(search; missy industry) 



toivtcii'i'-K, 


In the ’70s, General Mills monster mascots and Pop and the Trix Rabbit. Avaiiabie via maii 
Count ChocLia, Franker Berry, Boo Berry and order, the figures (which at the time soid for 

Fruit Brute made the jump from cereai boxes to $1 ,49 each) now go for up to $1 00 each in un- 

toy form. Standing ready eight inches taii, the damaged condition, and $250 each with their 
soft, squeezabie vinyi figures were partofa iine original window-box packaging, 
caiied Big G Product Peopie, which included 
other cereai mascots such as Snap, Crackie 
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MQIIE CRYPTIC COLLECTIBLES AT RUE-MOBBilE.COU 




AVAILABLE 
ON DVD 
JANUARY 22. 
2013 


FILLED WITH Bto'oo! GOREAMD^-VIOUNCE. 
hlled wi boy is an infectious 

inTLEHORROHHEM... - 


PLAY 


TIME 


irs 


TIME TO PLAY 


FILLED WITH BLOOD, GORE, AND MEGA-VIOLENCE, 
SICK BOY IS AN INFECTIOUS 
t LITT;,E horror film... it Cl 

'■i' ' 


l-ROMTC^ SrcCf.'- ^IFFECT CREATOR or 

SNOW WHITE AND THE HUNTSMAN. 
X'MEN: FIRST CLASS AND THE WOLFMAN 


Lucy (Skye McCole Bartusiak), is your average twent^omething 
woman. She steps in for a Iriend to take a job babysitting a young 
boy. The boy is confined to his room due to what Lucy is told is a 
mysterious illness, but she begins to suspect the child’s mother 
(Debbie Rochon) is hiding something — but the truth turns out 
to be far worse than she couid imagine. 
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JOHn DIES RT THE ERD. 

HIS EBBIIEST HDHHDH ''™'' ™S,??inuin6'siHlHERS, 
inTFR-mmEnSIOnni drug USI, lOIRBIE-SlRVinB SlRintRi, 
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BhISHII InHiV, nrpriqpiv the term that enthusiastic audiences all 

In tws casG, tiowever, Ws not mono, ensured Jolin Dies at »e Era) around 

o»ei Norm America and Europe used a„“dapta«on of a novel abnut two undetacnie.- 
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rs:*a:"S™s;.warm^ 

ejistence that will eventually spill over in to ours? 


Tbe story is told larpely in flashback (or is B) by 

college dropout Dave (Chase wllliamsoni to free- 
lance writer Amie (Paul Giamatli, who also produced) 1 
on a slow night at a Chinese restaurant. Amie vacll- | 
lates between scepticism and fascination as Dave | 
details the misadvehtures he and his best friend | 
John (Rob Mayes) have receitUy had In other dimen- I 
sloes through the use ot Soy Sauce, But toy didn t 
use the drug so much as the drug used them, and 
now the fate of humanity is in the hands of two un- 
likely and extremely reluctant anti-hernes. Encoun- 
ters with a meat monster, a talking dog, a penis 
doorknob, phone calls from the dead, Lovecraftan 
terrtacled critters, a cult of topless women and 
aancy Brown (that's right Clancy Brown) ensue, and 
that list barely scratches the surface. And its al 
fleshed out with more gunplay, explosions and 
graphic carnage than all tour piiaraasmfilms put to-- 
gather. Those used to more mainstream fare might 
Ll descnbe the visuals as a dream team colabo- 

_ ration between John Carpenter and Terry 

' 'rilliam. liberally spiced with eariy David 


0 



Cronenburg; those in the know would simply call it 

pure Coscarelli. 

Despite his notoriety lor fierce independence, the 
filmmaker briefly toyed with the idea of seeking stu- 
dlotinancing through Giamatti (p. 19), hut holh soon 

agreed that they'd he better off with a lower budget 

and no outside interference. For a director whos 
long been used to crafting bizarre worlds on stngy 
budgets, John Dies seems like the perfect vehicle 
albeit one with higher stakes than he's had to deal 
1 with before. , 

Like most of Coscarelll’s oeuvre, nothing is^ (t 
seems in John Dies, and by the time the characters 
get things figured out it's usually too late. This is a 
1 filmmaker whose previous work shows a great pre- 
I occupation with conflicting notions of reality (partc- 
I ularly between characters) but it’s safe to say that 
I not even the most bizarre aspects of the Hianfasrn 
series - with its flying spheres, inter-dimensional 
undertaker and Martian midgets - ever pushed it 

quite as far as this film. 

Perhaps art imitates fife to a certain de- 




And did he take much convincing? 

No, not once I got him on the phone. 
At the time, he was running his own 
comedy website caiied pointless- 
wasteottime.com. Subsequently, he 
was hired by cracked.com, and he's 
now the senior editor. But i tracked 
him through his original comedy web- 
site, and got no response. Another 
email, no response. I was like a thor- 
oughbred racehorse in the gate to 
start and the gate's not openingi The 
guy's not calling me back, and i was 
fiipping out because I thought this 
couid make a great movie. Why won't 
the guy caii me baok? Then i finaiiy 
got him on the phone and said, "Why 
did ft take you so long? " And he toid 
me that he was a big tan of Phantasm 
and Bubba Ho-Tep, and he thought 
one of his friends was goofing on him 
and that the emaiis were pranks be- 
cause i was saying that i thought 
[John Dies] was the greatest book 
ever written and that I was eager to 
taik to him. But he's a very cool guy 
and he quickly agreed to iet me take 
his baby and make a movie from it, 
which was a reaiiy wonderful ieap of 
faith on his part. And I'm glad that I 
haven’t disappointed him. 


gree here. When meeting their favourite 
filmmakers, horror fans are often taken 
aback by how seemingly irreconcilable 
these people are with their best-known 
work, Wes Craven, for example, is 
charming, well-mannered and unfail- 
ingly articulate, qualities often attributed 
to his background as a college teacher, 
while Tobe Hooper is a soft-spoken, dif- 
fident, gentle soul who's also a veritable 
walking film encyclopedia. Coscarelli 
himself is another example; the man be- 
hind some of our beloved genre's most 
bizarrely plotted films - frequently laced 
with graphic violence and pitch-black 
humour - is an affable, funny and utterly 
unpretentious guy who truly appreciates 
his tans, and whose sublimely 
imagination isn't always 
evident, although it's never far 

secretly batshit crazy? Maybe 
crazy like a fox - you be the Judge. 

For a guy who freely admits he’s 
had many crushing disappointments 
in recent years, from an agonizing se- 
ries of near misses getting a final 
Phantasm chapter financed despite 
massive public demand, to the more 
recent collapse of a promised Bubba 
Ho-Tep sequel, he’s very upbeat and 
confident about his newest film, and 
with good reason. Rue Morgue got in 
touch with the filmmaker, who was 
clearly relishing a rest from all the 
road-tripping while counting down to 
the Jan 25 release of John Dies, to ask 
him, yusf what the hell are you 


So he’s generally been happy with 
what you did? 

Yes. I invited him to join us onstage at 
the Sundance Film Festival. He 
launched into aboutaten-minute talk 
and about halfway through I’m think- 
ing, "Does he like the movie or not?" 
But eventually he said that he gen- 
uinely liked It, which was a fantastic 
relief, because that was the second 
real adaptation I've done of an author. 
On Bubba Ho-Tep. I was extremely 
gratified that Joe Lansdale was satis- 
fied with the result. 

Given your long-standing insis- 
tence on autonomy, was the suc- 
cess of Bubba Ho-Tep a game 
changer for you, or had you always 


ending, and I had a notion about how 
I could maybe use the front section 
and the ending and grab a tew things 
from the middle. While I was reading 
it I’d gotten to know Paul Giamatti.We 
were trying to mount a sequel to 
Bubba Ho-Tep, and having some dif- 
ficulty but I immediately saw a role in 
John Dies he could play - journalist 
Arnie Blondestone - that would be the 
glue that holds the story together. So 
then the only challenge was to track 
down this David Wong and see if I 
oould convince him to let me make a 
movie of his book. 


How did you first encounter John Dies and what was the appeal? 

I got an email from a robot at Amazon. It said that if I liked the last book I’d 
ordered from them, then I’d like John Dies at the End. So then I read the 
logllne, and itwas amazing: this street drug called Soy Sauce, travel between 
dimensions, a silent otherworldly invasion -and the heroes were two college 
dropout slackers who couldn't hold down jobs, and the fate of humanity fell 
to them. Plus, It also had, in my opinion, the greatest title of any piece of lit- 
erature or film that's ever been. So I clicked "Buy,” paid eleven dollars, and 
even the first couple of pages started off like an epic adventure in a really 
cool modern way. I thought David Wong’s dialogue was fantastic. The char- 
acters' voices seemed so contemporary to me. The first chunk of it was al- 
most a movie in itself. Then it took a left turn when they went to Vegas and 
it became insanely unfilmable, but then It came around to a very interesting 



and terror around that movie; It had to be seen, especially 
as we all liked to be scared," recalls the award-winning 
actor of the movie’s reputation. "It didn’t disappoint; it 
scared theshit outof me.And I have always remembered 
being very impressed by the sense of inter-dimensional 
craziness, the cosmic dimension of the horror- cfohn Dies 
at the End. obviously, has that in spades. Then of course I 
sawSuftba Wo-Tep, when I was an adult. Words are inad- 
equate; I think that is a truly brilliant film in every sense of 
the word. It transcends genre for me and just exists on Its 
own plane entirely. There’s this large scope to Don's films 
that I love, a sense that they move beyond and continue to 
exist beyond the confines of the story and the screen. Don’t 
know how he does ft, but I like it a lot’’ 

After remarking in an interview that he’d always wanted 


in all the insanity, simultaneously sceptical and curious... 
at least until he gets a first-hand glimpse of an otherworldly 
thing that shocks him out of his disbelief. 

"Arnie is the framing device, pure and simple; that’s his 
function,’’ explains Giamatti. "Though this being the piece 
that it Is, and a Coscarelli movie, he does get pulled into 
the action to some degree, which I loved. I loved doing that 
kind of film noirish framing gimmick, it feels very funny, the 
take it has on that classic movie trope. He’s a goofball, a 
kind of small-time but self-important wannabe Rotting 
Stone type; he thinks he's cool, he's got a whole overin- 
flated sense of himself, a whole sense of his kind of radical 
journalistic past, which I found funny. He’s a great character 
who also happens to be there as a strong structural device, 
or vice versa. I do really like the idea thatthe mayhem over- 


nically, in fact, 

Norton's The Beastmaster. although 
basically took the Idea of a man who 
had [communication] abilibes with an- 
imals in some sort of situation of con- 
flict, and I took It from 1 000 years in 
the future into 3000 years in the past, 
and made it original, except for that 
germ of an idea. I started off always 
writing my own scripts, but we’re talk- 
ing about two ways of going about it 
and both can be creatively satisfying. 
Truthfully, I think it’s a lot easier to 
adapt something, but maybe I’m get- 
ting lazy in my old age. You know, 
there are many directors who never 
write or even adapt their own mate- 
rial. But nobody’s ever come to me 
with a terrific screenplay on a platter 
along with five or ten million dollars 
and said, "Go make this." That does 
happen to some directors, just never 
to me! [Laughs] So I have to build 
things from the ground up. Certainly 
the fun thing about adaptahon is that 
you can make movies in worlds that 
you wouldn’t necessarily know about 
yourself. For instance, Joe Lansdale's 
brilliance in conceiving this drama 
about Elvis In a rest home - who else 
but Lansdale would think that up? So 
executing what had been his vision 
was a load of fun. And itwasfhe same 
with John Dies. 


toworkwithCoscareJIi.the director got hold of him and they takes even the framing device.” 



decided to collaborate on the sequel to BubbaHo-Tep. called 
Bubba Nosferatu. Giamatti was set to play Elvis’ controlling 
manager, ColonelTom Parker, but the project fell apart. Later, 
when Coscarelli stumbled upon David Wong's novel John 
Dies at the End, Giamatti came on board as both producer 
and co-star after getting a taste of fhe surreal story. 

"It is simultaneously profound, stoned, goofy, mind- 
bending and scary,” he says of the novel's appeal, which 
he likens to the work of writer Douglas Adams {The Hitch- 
hiker's Guide to the Gaiaxjh. "And of course the movie also 
has all the kind of mundane, middle American details and 
a sense of gritty reality that reminds one of Stephen King. 

I [also] liked the elements that felt like a Philip K. Dick novel 
- mundane metaphysics, I guess you could call 
them. Unexceptional people thrust into very -‘y 

challenging circumstances that raise actual 
philosophical questions.” 

Giamatti {pictured looking at Coscarelli) 
le incred- 
ulous journalist who meets ui 
Dave (Chase Wllilamson) at a 
nese restaurant to hear his bonken 
tale of the drug Soy Sauce, which 
opens the mind to a world full 
monsters, alternate realities, 
time travel and other tripped- 
out notions perfectly at 
home in a Coscarelli movie. 


Though the actor is best known for roles in award-win- 
ning dramas such as American Spiendor, Sideways, Cin- 
dereita Man (for which he gof his Oscar nomination) and 
Barney's Version, he's also been involved with some un- 
usual genre projects, including M. Night Shyamalan's Lady 
in the Water, the pilot for the animated adaptation of Mike 
Mignola’s T/jeAmazi/ir? Screw-On Wead and another voice- 
work gig in Rob Zombie's The Haunted Worid of Ei Super- 
beasto, as Dr, Satan. John Dies at the End is a no-brainer 
for someone who likes to dip his mind into weirder waters. 

In fact, if you ask Giamatti whether or 
not he’d give Soy Sauce a go, the g 

answer isn’t surprising. 

"I would absolutely try it Why . 
not? So it might permanently T 
alter the space-t'me contin- 
■■ uum,bigdeal. I’d havetohave ^ 
a shot of it. Good times." 





figure out a way to do tills stuff," arid I did have some vague incliriatlons, but 
It took a lot of effort and some kind assistance from certain people, [namely] 
my friend William Malone, who made the House on WaonfedW// remake, and 
the Masters of Worror episode “The Fair-Haired Child.” 


That was one of my favourites in that series! 

Oh, yeah, that was great! He started as a makeup effects guy back In the day. And 
Bill was kind enough to go through my script with me while I was doing the 
adaptation. So I'd take him out for Mexican lunch and say, "Okay, t’\ 
gotta do this meat monster. How do I do this meat monster? A m 
in a suit? A digital construct? How would you do this?" So I wot 
run these scenarios with him and a couple of other friends of mine 
who have done digital effects. Kerry Prior, who did the sphere ef- 
fects on the later F’/ianfasm films and recently directed a film called 
Tihe Revenant, was very helpful in talking me through the process 
and what I might or might not be able to do. And there were a couple 
of other folks like that, so I pretty much got a game plan, but I still 
never knew whether it would work in the end. It's funny how certain 
effects that at first just seemed so elusive, so impossible to do, were 
actually pretty simple and came out just great. And then there 
were also some very difficult scenes that we just struggled and 
struggled with. 


As far as things like that went, were there any that were really serious heart- 
breakers for you? 

Yeah, there was one sequence that we got halfway done, and it was really looking 
cool, but to complete It was just going to take too long. Plus, I was always dealing 
with length Issues.There wasa very cool scene where ourjunlor gangster, Justin 
White, kidnaps our heroes and has them In the van. And when he arrives at the 
Mall of the Dead, our heroes are ready to confront him with Molotov cocktails and 
burn his ass, as it says In the script. And the door opens and he’s standing there, 
except his eyeballs are on stalks about three Inches out from his head like In a 
Tex Avery cartoon. We started down that path, and it looked pretty good but we 
had a lot of other major effects and just couldn't allocate the money and the time. 


You've spoken of taking a gamble on these two unknown actors as leads 
and It appears to have paid off. How did you connect with ^em - just the 
standard audition process? 

Yes, Itwas.The director Is the first audience, and believe me, there are days and 
weeks of tedium when you’re watching people come in and butcher your script. 
Actors of all different stripes who can’t do anything with your material. And you're 
going, “This script is terrible! This is gonna make for a lousy movie!" 
Then one day somebody walks In and starts doing a scene and 
it’s “Oh! This could really be good!” [Laughs.] And those were 
the moments l had with Chase and Rob. With Chase, he came 
In and as part of the audition I had given him this page of 
narration because his character Dave essentially narrates the 
movie. And I thought, “I'm actually enjoying this. Read that 
again!” It was so freakin’ good! It's an amorphous mystery 
when you're making these movies, and suddenly there's a mo- 
ment of clarity when an actor will say aline right or you'll see 
an effect that's working or some little bit of vio- 
lence fhat really works and It suddenly le- 
gitimizes the whole process. And 
that’s what happened with Rob 
and Chase. 


There's a man made of cockroaches inthebook,who didn't make it into the 
film... 

Yeah, that would have had to be a totally animated thing that might have taken 
weeks, maybe months of 3-D art. Anything like that just wasn't possible to put 
into the screenplay. 




How much - if at all - was David Wong Involved 
in the adaptation process? 

He wasn’t. Bjt that’s not meant in a backhanded way, 
becajse as we made the deal and It was being con- 
cluded, I asked him - If It were up to him - how he 
would adapt this gargantuan story into a movie. And 
he wrote me a one-paragraph description of his 
thoughts on how that would go down, and it was 
practically identical to my plans: “Take the first chunk 
of the book and try to fuse it onto the ending." 

Have you any interest in adapting the sequel, This 
Book Is Full of Spiders (Seriously, Dude, Don’t 
Touch Itp 

Under the right oircumstances? Oh, yeahl How could 
I not? First, I'd love to work with Rob and Chase again, 
and I’d love to work with Paul again. At one point I 
said to him, “I don’t know if that would work out so 
well, because your character has been killed off.” And 


he said, “Why would that matter? " [Laughs.] Until that 
time, no one can say whether it’s going to happen, 
but certainly all the material is there. We’ve got two 
amazing lead characters, fantastic peripheral char- 
acters - Clancy Brown's Dr. Marconi character, you 
could do a whole movie with him - so there’s a lot of 
potential. 

Tell me a bit aboutyour history with Paul Glamattl. 
it’s all Eli Roth's fault! I was working on that Masters 
oTWorrorTV show in Canada and I got this email from 
him. He was over in Eastern Europe working on Hostel 
II, and he’d gone out for a meal with Paul, who was 
over there filming something else. And he said that 
all through lunch, all Paul wanted to talk about was 
BubbaHo-Tefi If you’ve ever met Eli, you know he’s 
Just an amazing, energetic spokesperson for the 
genre, but he’s never been accused of being too re- 
strained. [Laughs.] I thought. Oh well, you know, he’s 
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So too, it turns out, 

is the tale of how the book became a book. The novel began its life back in 2001 as a online serial, some- 
thing popular now, but unheard of then. Author David Wong (pseudonym for Jason Pargin, now senior 
editor of cracked.com) posted new installments every Halloween, each roughly the length of a short story. 

"I was afraid if I tried to send it to a publisher they’d inter-dimensional portal- with the whole thing re- 
maillt back soaking wet, along with a photo of an in- layed In the first-person via Dave’s personable 
tern urinating on it,” says Wong of his decision to re- slacker slang. 

lease the book free on the web. "I had never written “[John Dies] was basically a Halloween prank on 
anything for publication in my life, so I was resigned the readers, "explains Wong ofthe story he rolled out 
tojusttryingto entertain afewfriends by writing silly over the course of five years. "The idea was that it 
thingsontlie internet. As a form of rebellion, I was lit- started out as a traditional campfire ghost story - 
erally trying to write the most unpublishable thing I about the time me and my friend went to a haunted 
could think of.” house - then the plot just got steadily more and more 

Sure enough, John Dies at the End practically insane, essentially testing the reader to see how long 

defies summary. The horror comedy Is split into they could stick with itbeforeitjustgotfoo stupid for 

two ‘ books’’ and a lengthy epilogue that read al- them." 

most like a series of related novellas about our pair Of course, the experience of serializing a novel on- 

of unlikely heroes, Dave and John, and the brewing line was very different back then, before there were 
inter-dimensional war they’ve been unwillingly websites solely dedicated to sharing and promoting 

pulled into after sampling the alien, mind-expand- such works. But Wong is quick to note that along with 

ing substance they call Soy Sauce. It’s one part the inherent challenges also came some freedoms, 
raunchy screwball comedy, one part monster- "The first chapters went up before social media ex- 
flghter yarn, and one part gloriously splattery, ab- isted, before the word ‘blog’ had been invented, and 


1 
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probably over-amplifying a bit. But then a 
couple of months later I was looking through 
one of the trade papers and there was an Interview 
with Paul and they asked which director he’d like to 
work with, and he said, “Don Coscarelli - 1 love Bubba 
Ho-Tepl" I was actually stunned to see that in print. 
So I contacted him and we had cotfee and it was true. 


I’d been planning that Bubba sequel and a key role - 
besides Elvis, of course - was his nefarious manager. 
Colonel Tom Parker, who had such a Svengali-like 
control over him. So I pitched him the idea of being in 
this movie opposite Bruce Campbell, and he said, “I’m 
Int" Then I found out that Paul had a little production 
company and he’d been making some Interesting 
movies - he did that Cold Souls film and Lucky Dog 
- and he and his partner Dan Terry volunteered to 
help produce the Bubba Ho-Tep sequel, but unfortu- 



with Permuted Press. (It was later re-released in hard- 
cover in 2009 by Thomas Dunne Books.) 

"The meat of the story didn’t change, but the text 
did," says Wong of his revisions. ‘ There are a lot of 
boring writer reasons for this - writing for the internet 
flows differently than writing for print; I could circle 
back and add some background/foreshadowing to 
flesh out parts I knew were coming later, which could- 
n’t be done when it was a serial - and also I think 1^ 
just got better at writing between the time it went up* 
online and when it started getting pressed into wood 
pulp." 

But John Dresstili had one more leap to make: from 
booktofilm.Wong, who loves Don Coscarelli’s adap- 
tation, knew exactly what his role should be during 




surd B-movie; when folks call John Dies "batshit 
crazy," it’s not an exaggeration. Over the course of 
the careening 384-page novel, Dave and John 
have a showdown with a raw-meat man, witness 
a wall made from sentient severed limbs, chase 
thousands of cockroaches who have taken the 
form of a man in order to steal Dave’s car, attempt 
to avoid deadly swarms of highly infectious mutant 
insects and come face to face with more than one 


before anyone on Earth had ever gotten a book deal 
from writing on the internet, as far as I know," he says. 
“So there wasn’t a system orcommunity or business 
model in place, but that also was very liberating. ... I 
wasn't failing to live up to anyone’s expectations be- 
cause my website, and the internetin general, hadn’t 
existed long enough for people to form any.” 

Wong went on to edit and hone his manuscript and, 
in2CI07, John 0/esaf fhefntf landed him a book deal 






the process. 

"I was very protective about the film and making 
sure that it was something that all of us could be 
proud of. And by far the most important part of that 
plan was making sure I was not allowed within a’ 
thousand miles ofthe production. I seriously know 


absolutely nothing about making movies. If they had^ 


put me in charge, it would have been the worst moi^' 
ever made." 
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nately we cojidn't pull It together. And then that [pre- 
viously menfoned] email from Amazon came along, 
and that’s how It played out. 


Naturally, we can't leave Angus Scrimtn out of 
this. I've heard tell overtheyears that Angus has 
an aversion to using any profanity onscreen, and 
yet it would appear he was able to put that aside 
for John Dies. Did that take much convincing? 
Hm. I don’t think It did, really. But Angus likes to play 
his cards close to the vest and when I approached 
him about this, before I even gave him the material, I 
warred him that there was a key expletive that his 
character - a priest - had to say, and It was non-ne- 
gotlable. But I told him It was an excellent part that 
he could really have some fun with, and It wasn’t an 
evil undertaker, so he was expanding his range. 


pineapple on tt. Of course, Kurtzman's a director in his 
own right, so when he does these designs he does It 
with a director’s sensibility. He shoots videos of these 
effects and sends them to you, and In some cases I 
just recreated his videos on set 

Sc you’ve been vegetarian for about - well, how 
long has It been? 

Hah! About seven years. 

So was the meat monster particularly fearsome 
for you on a more personal level? 

Yeah, so there’s some subtle commentary In that re- 
spect, and I really like how the distributors came up 
with that tagline in the trailer: "Just stay away from 
red meat" [Laughs.] 


characters with conflicting notions of reality. 
Would you say far-out films like these were easier 
to get financed In the 1970s or today? 

Oh, I don’t know. I think it’s harder to make independ- 
ent movies generally now. Funding Is drying up be- 
cause of the demise of the OVD business. Many of us 
In this business didn't realize how good we had It 
when those poor saps out there were willing to pay 
$20 for a DVD every week. [Laughs.] There was a lot 
of money in tt.With downloading, streaming and boot- 
legging, that’s come to an end, so less money Is com- 
ing In and unfortunately a lot of distributors have 
folded. But It’s also a time rife with possibilities, and 
I’m really enjoying our distributor. Magnolia, and Its 
offshoot Magnet, because they’re really fusing these 
two worlds. 



Okay, you got Angus; now, how does one go about 
commissioning a meat monster? 

The movie involved collaboration with some terrific 
artists. Besides Bill Malone, it started with David Hart- 
man who’s a super-talented animation director. He 
had Just finished supervising the Transformers ani- 
mated show. I told him about the meat monster and 
he did an Illustration that was my first look at It, and 
I went, “Oh yeah, this could be a man in a suitl” And 
ft just made life so much easier to do ft that way, be- 
cause you give the actor something to relate to. Then, 
Robert Kurtzman of KNB - who had created that won- 
derful mummy for flubPaWo-rep- got involved, and 
did another design of his own and refined it further, 
and I’m telling you, John, you just have to see this 
costume in person one day. It’s really a work of art. 
There’s detailing we didn't even Imagine. We had to 
keep the lighting kind of dark to keep It creepy and 
bizarre, but he's got a dozen wieners on one shoulder, 
a trout on the back, one hand's a whole ham with a 


John Dies Is chock full of ottier monsters, as well. 
Do you consider it a monster movie? 

Urn... sure! That was what I loved about the book. 
There are pages when it's hide-under-the-bed scary, 
and pages when it’s laugh-out-loud funny. In England, 
everyone - everyone - describes it as "batshit crazy." 

Actually, that's not just a UK thing. That's the 
exact term I’ve heard used to describe it most 
often here as well. 

What? How funnyl It’s just got everything 
in it, really. My ^vourite review so far 
was from Evan Saathoff in 
Digest. He said it was a movie 
you would judge your friends by. 

[Laughs.] High praise in my 
world! 


Drugs loom large in the plot of John Dies, and 
yet it never comes off as being a particularly 
pro- or anti-drug movie, maybe because Soy 
Sauce Is fictitious and free from the stigma a 
real drug would carry. What are your own feel- 
ings about drugs? 

[Laughs.] You mean currently? I’m not partaking 
right now. Soy Sauce is a drug that chooses you - 
you don’t choose it. Df course. I’m sure there are 
plenty of junkies who say, “Heroin chose me! I had 
nothing to do with It!" But I think what John 
Dies reflects is exploration, a la Alice in 
Wonderiand. Feed your head, as 
Grace Slick said. The Idea of an 
outside Influence that opens up 
other worlds really attracted 
me to the story. For me, it’s al- 
ways been a fascination with 
what lies beyond. It started 
with horror movies and 
strange, psychedelic horror 
television as a kid - Twl- 
iightZone, The Outer Lim- 
its. all of that stuff. I was 
looking back to Alice, look- 
ing beyond the looking 


John Dies shares certain 
basic themes with Phan- 
tasm, especially In terms of 
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N O OTHER REAL-LIFE KILLER HAS HELPED SHAPE THE MODERN HORROR FILM AS MUCH AS ED GEIN. 
WHICH IS QUITE THE COUP CONSIDERING HE ONLT HAD TWO CONFIRMED MURDERS TO HIS NAME. 

Rather, It was what he did to, and with, the bodies once they were dead that has captjred ojr 
morbid imaginations. Modern horror movie staples such as homicidal mommy Issues, confused sexual Iden- 
tity, grave-robbing for souvenirs, butchering people like animals, wearing human skin and even themes of 
Urcannibalism and necrophilia (inextricably yet erroneously linked to Gein) all began with the Plainfield, Wis- 
consin farmer. 

Born Edward Theodore Gein, on August 27, 1 906, he was the second son of Augusta and George Gein. 
I Despite the fact that Augusta apparently hated her husband, the couple stayed together for religious reasons 
'.and she moved the family to a farm on the outskirts of Plainfield, where she could segregate her children 
r^from the outside world. A devout Lutheran, she preached the Old Testament to Ed and his older brother Henry, 
^and told them that all women, aside trom her, were evil. It’s no surprise that they were socially awkward, but 
• - Ed was also shy and rather effeminate, making him a target for bullies. Making matters worse, his mother 
. forbade him to have friends. Despite this parenting, the boys would find work as handymen, and Ed would 
make additional money as a babysitter. 

After George died of a heart attack In 1940, Henry began to rebel against his mother. In 1944, he was 
found dead In the woods on the Gein property, of apparent asphyxiation. Ed was a suspect but was never 
charged In the case. Augusta died the next year following a series of strokes, leaving Ed alone In the house. 
^ Devastated, he boarded up several of the upstairs rooms, Including his mother's bedroom, and lived In a 
u small room attached to the kitchen. Gein had been Isolated, abused, emasculated and demeaned by his 
.mother, yet with her passing, he lost the person who was, In his microcosm of a world, his best friend and 
i only love, which pushed him over the edge. 


The depths of his Insanity would becomdTmpwn 
to the world after he was arrested In 1 957, following 
the November 17 disappearance of local hardware 
store owner Bernice Worden. Police, suspect ngGeIn 
after discovering that the last receipt the woman had 
made out was to him (for antifreeze), searched his 
farm and found her decapitated body In a shed, 
strung up upside down and gutted. She’d been killed 
with a .22-callbre rifle and then dressed like a deer. 
A search of Geln’s house revealed, among other hor- 
rors, chairs upholstered In human skin, bowls made 
from the tops of skulls, masks of human faces 
stuffed with paperand mounted on his wall, nipples 
strung together for a belt, a shade pull made from a 
pair of women’s lips, skulls mounted on his bedposts 
and a shoebox containing nine vulvae. Most of the 
items were the result of years of grave-robbing, but 
they also found the head of Mary Hogan, a bar owner 
who had gone missing three years earlier. Gein also 
admitted that upon his mother's death, he had de- 
cided that he wanted a sex change and had taken 
to wearing a suit made of tanned female skin. 

He confessed to killing Worden and Hogan, how- 
ever, he was found mentally unfit to stand trial for 
his crimes and Institutionalized until 1 968, when he 
was then deemed competent enough to stand trial. 
Gein was convicted of first-degree murder for the 
death of Worden and was given a life sentence that 
he served out in a mental institution. Gein's property 
and its belongings were scheduled to be auctioned 
oft in 1 958, but three days before that was to hap- 
pen. the house burned to the ground; arson was 
suspected but never confirmed. Gein was never re- 
leased from Incarceration, and died of respiratory 
failure on July 26, 1984. He was 77 years old. 

Labelled "The Mad Butcher" and "The Plainfield 
Ghoul," Gein's crimes would lead him to become, 
through various interpretations, cinema's first "real" 
monster - more relevant and terrifying than any 
gothic, atomic or otherwise supernatural threats that 
preceded him. The Gein-ification of horror began in 
1960 with Alfred Hitohcock's hugely popular mas- 
terwork Psycho (based on Robert Blooh's 1959 
novel) and has continued through the rough, grind- 
house bleakness of The Texas Chainsaw Massacre 
(1974), the Oscar-nominated The Silence of the 
Lambs (1991) and more, including this month's 
Texas Chainsaw 3D. 

Rue Morgue lakes a look at the films either di- 
rectly influenced by, or based upon, horror cinema's 
most famously inspirational human monster, to re- 
veal the many movie faces of Ed Gein. 
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PSYCHO- PSYCHO iV 

(1960-1990) 

Directed by Alfred 
Hitchcock, Richard 
Franklin, Anthony 
Perkins and Mick Garris 
As the first cinematic 
exploration of Gein, by the 
Master of Suspense him- 
self, Ps/choseta high bar 
)r the modern movie monster. Anthony Perkins 
IS Norman Bates Is absolutely amazing and chill- 


ing in his performance as a shy mama's boy with 
an affinity for taxidermy and having his dead 
mother as a room mate. The film shies away from 
presenting Gein's really gruesome tendencies, 
though, Instead focusing on the dharacter's insan- 
ity stemming from his mommy issues. 

At the time it was an eyes-wide-shut acknowl- 
edgement of gender issues with a “psycho" who’s 
more than just a fiend but someone very real. Its 
subtle tells make Norman so believable. When 
Marlon (Janet Leigh) casually suggests, over 
sandwiches, that the main Issue behind his 


malaise In life may be his mother, we see a small 
crack in his affable veneer. 

Norman continued to grapple with his demons 
throughout three madness and murder-filled se- 
quels (he would be released from incarceration, 
only to kill again), a failed TV pilot and a shot-for- 
shot remake In 1998 - all of which present a very 
sympathetic character. A new TV series premier- 
ing on A&E this year, called Bates Motel, will delve 
into Norman's formative years as a boy and 
teenager. The fascination with that Gein archetype 
continues... DN 





Your Mother’s Calling; (from topi Norman Bates (Anthony Perkins) was the first cinematic embodiment of 
Gein in Psycho, and Ezra Cobb (Roberts Blossom! as a more morbid incarnation ot the killer In Deranged 


Will survive 


m 
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THE TEXAS CHAIN- 
SAW MASSACRE 

(1974 - 2013) 

Directed byTobe 
Hooper, Jeff Burr, Kim 
Henkel, Marcus NIspel, 
Jonathan Liebesman 
and John Luessenhop 
When Kim Henkel and 
Tobe Hopper scripted The 
Texas Chainsaw Massacre (1974), they took the 
most gruesome elements of Geln’s crimes - grave- 
robbing, corpses as decoration, skin masks, sus- 
pected cannibalism - and spread them across the 
twisted family’s three brothers. The Cook (Jim 
Sledow) Is amiable yet creepy and may be selling 
human meat as BBQ. The Hitchhiker (Ed Neal) is 
creepier, wears a bag tashloned from a cat head, and 
Is obsessed with death. Leathertace Is an Impene- 
trable Introvert who wears masks made of human 
skin and kills out of fear. 

Hooper made The Texas Chainsaw Massacre 2 
(1986) decidedly more comic. He gave the family 
a surname, Sawyer, made the Cook, now named 
Drayton, an award-winning chill chef, let Leather- 
tace explore his sexuality and Introduced new 
brother. Chop Top (Bill Moseley), as the twin of the 
Hitchhiker (now a mummified corpse). Gein’s 
macabre decorating sense Is taken to brobdlng- 


naglan proportions in the clan's abandoned amuse- 
ment park lair. 

New Line Cinema attempted to franchise TCM 1 
wrth Leathertace: The Texas Chainsaw Massacre , 
Part III {1220). Leatherfiice,theonly carry over from 
Hooper’s films, now lives with a new family of can- 
nibals. Director Jeff Burr delivered a full-on splatter 1 
film that was heavily cut for an R rating, and even 
banned In some markets. A nod to GeIn sees a victim 
strung up In the kitchen like a deer. 

Henkel essentially remade TCM as The Return of ' 
the Texas Chainsaw Massacre but threw in ^ 
a government conspiracy and turned Leatherface ; 
into a cross-dresser. The cast features an early ca- 
reer Matthew McConaughey and Renee Zellweger, ‘ • 
and a lipsfck-applying Leatherftce whom many * 
compared to The Silence of the Lambs! Buffallo Bill * 

- more in line with Gein psychologically, but the film _ 
itself Is nevertheless awful. 

Another remake arrived in 2003, featuring ' 
Leatherface as the central villain. Here he's horribly 
disfigured beneath his mask - thereby making him 
more boogeyman than tortured soul with an identity 
crisis. This was even more so the case witji The 
Texas Chainsaw Massacre: The Beginning (2006), 
as he's now a deformed and horribly abused bastard 
child of a slaughterhouse worker (left in a slaugh- 
terhouse dumpster to die as a baby) who lives w 
yet another cannibalistic clan. This is over-the-tc 
Hollywood monster making. OM 


T^OnA THREE ON A 

MEATHDOK 1,973) 

Directed by 
William Girdler 
Late exploitation auteur 
William Girdler {Grizzly, 
Day of the Animali) plun- 
dered the Ed Gein mythos 
for his second film, which 
tantalizes with that title. In 
it, Billy Townsend (James 
Pickett) lives on a farm with his widower father 
(Charles Kissinger) and has no memory of mur- 
dering the young women his Pa keeps finding 
around the place. But Billy sure enjoys the special 
meat that his old man butchers In his lacked 
shedi 

Girdler switched genders for the domineering 
parent and roles for the killer, but kept the canni- 
balism Gein was (only) rumoured to have Indulged 
In, and really honed In on the idea of hanging peo- 
ple on meathooks, which would become such an 
iconic image in The Texas Chainsaw Massacre a 
year later. Unfortunately, the title Is the best part 
of this interminably dull tiIm.QM 


DERANGED: 
GDNFESSIDNS DF A 
NECRDFHILE(,974) 

Directed by Jeff Gillen 
and Alan Ornisby 
Released the same 
year as the original 
Texas Chainsaw Mas- 
sacre, this Canuck flick 
Is more faithful to 
Gein’s persona, Irfe and 
crimes than Tobe Hooper's movie (despite an an- 
noying recurring reporter character who appears 
to address the audience). Gangly character actor 
Roberts Blossom plays Gein stand-in Ezra Cobb; 
soft-spoken, nervous and terminally creepy, he's 
haunted by his dead, domineering mother, whom 
he digs up, moves back into the house and tends 
to. As Gein did, Ezra robs enough graves to deco- 
rate his place with trinkets crafted from body 
parts (one particularly disturbing scene, which 
was cut from the theatrical release but can be 
seen In some reissues, shows Ezra graphically 
scooping the brains and eyes out of a victim’s 
head), and he's taken a fancy to wearing human 
skin. As his ghoulish Impulses escalate, we're 
treated to a very fCW-llke stalking scene in the 
house with a Mary Hogan stand-in, which leads 
to Ezra's last kill; a hardware store employee 
meant to be the younger version of Gein's last vic- 
tim, hardware store owner Bernice Worden. 

Deranged definitely doesn’t shoot for a true 
representation of Ed Gein - despite the film's title, 
our amateur taxidermist was not a necrophile - 
but this grainy grindhouse pleaser has a lot going 
for It graphic effects by Tom Savini, Black Christ- 
mas director Bob Clark on as producer (credited 
as Tom Karr), a script by Alan Ormsby of Death 
Dream fame, and a very well-cast lead. DM 
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1 11 1974 DIBECTM » HiPEK TEII90IIIZE0 FUIIGDE»S WITH A NEW 
BREED OF VIIUIN: THE DERANGED GANNIBAIISTIC ENIGMA WITH A 
PHLEGTIDN FOR WEMING THE SlIiNNED FADES OF WOMEN. KNOWN 
ASIEATRERFACE. 

Hooper and writer Kim Henkel loosely based the character on Ed Gein, one of 
the most infamous murderers in the annals of American crime. They chose to focus 
on the macabre aspects of Gein’s crimes, as borne out in the film's set design; the 
furniture made from human parts, the skulls used as decoration and the masks 
Leatherface wears have basis in fact. (Interestingly, the cannibalism in their film 
is only implied, just as it was in the Gein case; Gein never admitted that he con- 
sumed human flesh, even though the heart of his last victim, Bernice Worden, was 
allegedly found In a pot on his stove.) 

Over the course of six sequels and remakes, the character has drifted from , 
aforce of nature that was, as original Leatherface Gunnar Hansen once noted 
in an interview, “not discoverable by the audience,” to a perverse clown in 
Hooper's direct sequel, The Texas Chainsaw Massacre 2 (1 986), a trans- 
vestite in The Return of the Texas Chainsaw Massacre (f 994), and a 
horribly abused child in The Texas Chainsaw Massacre: The Beginning 
(2006). Dan Yeager, the latest actor to don the dead skin mask, for 
Texas Chainsaw 3D {out January 4 imm Lionsgate) is taking the char- . 
acter back to his roots and may Just be the best beast to pull Leatherface 
out of the creative doldrums. 

“In the early ’80s, they re-released the original movie. I'd heard of The 
Texas Chainsaw Massacre but never seen it. My family and I were living in 
Las Vegas and meand the boys went to see it atthe local drive-ln,” recalls a 

Yeager of his first encounter with the character. “It was just the greatest 
movie, I loved It. Shortly after that, when my parents got our first VCR, I 
bought two tapes; Eraserhead and Texas Chainsaw Massacre. I wore them 


That early fascination with horror became his life’s pursuit. Yeager is a visual 
artist who runs clothing company Bad Anger Designs. His work is inspired by 
everything dark, from Edgar Allan Poe to Nosferatu to serial killers. A natural ven- 
ture Into film Included acting classes - and a date with destiny. 

"I met producer Carl Mazzoconeacoupleofyearsago.We were helping a mu- 
tual friend shoot a pilot for a TV show he was pitching. We started hanging out to- 
gether because we like doing a lot of the same things. It was about a year later 
thatanother mutual friend, Jeff Celentano- 1 was taking Jeff’s acting class atthe 
time - suggested to Carl over cigars that I’d be a good Leatherface. I don't think 
it was until I met the director at Carl's Christmas party that they were convinced. 
Actually, it may have been afew weeks later, when they came to see me as 'Erbert 
the 'Orrible Ogre in the British pantomime Puss (rrSooteatThe Mayflower Club In 
North Hollywood. I scared the hell out of people, despite it being a farcical com- 
\ edy,” 

f Making the leap to Leatherfece was something Yeager calls “surreal and ab- 
‘Sw solutely bizarre.” First, he met with artist Aaron Sims, who designed the 
fleshy headgear for the newfilm, so they could make a cast of his head to 
\ sculpt the masks on. But the full import of being Leatherface didn’t strike 
the actor until his first day of shooting, 
i “I still remember when they suited me up," says Yeager. “It was for 
' I the scene you see in the trailer with Alexandra [Daddario] tumbling down 
.1 \ the steps and I’m right behind her. I st'll remember standing in that 

start the chainsaw.’ It was 

, ’iv just the most awesome feeling you could ever have. There were 
gft' some opportunities to bring something to the character as an actor, but 
^ I a iot of it is automatic. You pick up a chainsaw, you put on that mask, and 
.1 people are automatically afraid of you. Everybody tried to be cool, but I could 
IJ scare anybody on that set. It’s an interesting dynamic. There’s something 
y about Leatherface." 

His goal waste make the audience believe that what they were seeing. 





even given the time spar between the events in the 
originai fiim and this ore, was the same person who 
hang Pam on a meat hook and iet Saily get away 
39 years ago. To do this, he caret jiiy studied the 
originai Leatherface. 

"Ore of the most profound moments ir making 
this movie was when I gottowaik through the orig- 
inal Texas Chainsaw house vii[h GinnarHarser.it 
was detaiied out for the movie. That's a sirreai ex- 
perience ir itseif, to walk through that house. Then 
to do it with Gunnar Hansen and talk about shooting 
the movie, what it was iike back then, and the dif- 
ferences and similarities he saw. He had some def- 
inite advice about surviving this, i toid him, 'i did my 
absolute best to rip you off!’ There’s a time passage 
that’s mire to deal with, but i wanted to do what he 
did. He had aii sorts of littie subtleties that he’s writ- 
ten about and taiked about, where he found that 
character and what he did with it. I’ve tried to repii- 
cate that the best i couid, and appiy the new cir- 
cumstances." 

When Hansen was preparing 
for the roie, he spent time at a 
camp for deveiopmentaiiy chal- 
lenged chiidren, iearning to 
mimictheir mannerisms so weli 
he was abie to pass as a resi- 
dent. That informed his briliiant 
portrayal of Leatherface as both 
frightened and childlike. 

“There’s a lot of debate about 
Leatherface’s mental capacity," 
says Yeager. "He’s not just men- 
tally stunted: he’s a person, that's 
the most fascinating part of his 
character. And it’s the most hor- 
rifying thing when you think 
about it, his life. It's unbearable. I tried the actor gim- 
mick of living as the character. I lasted about three 
hours. I might have been able to go longer, but It 
was time to go to bed and I just couldn’t fall asleep 
as Leatherface. It’s too horrifying, and unnecessary 
to make a movie, I found." 

As monstrous as Leatherface is, Yeager doesn't 
see him as a boogeyman or a character that re- 
quires a back story. 

"I think he’s a person. I’ve never really worked out 
thefine details of his back story, how he really came 
to be or what the whole family dynamic was. I still 
don’t have a firm grasp on that. He has his point of 



view and he responds to the world in a way that 
makes perfectsense to him. There’s absolutely noth- 
ing supernatural about Leatherface, which is the 
other thing I love about the character. He’s a guy, he's 
a dude, and he just does what he does. If you’re in a 
room full of people, and one of them is Leatherface, 
you want to be Leatherface. It’s too dangerous to be 
anybody else. He’s lethal. He loves only his family; 
everybody else is a threat or food. ” 

As in the original film, this Leatherface wears dif- 
ferent masks to suit the occasion; Yeager expands 
on the reasoning behind that. 

“One of the things we found is that the masks 
mean something. Ifs how he expresses himself to 
others. He’s very much aware of the persona he’s 
trying to put out; he’s particular about what he 
wears. In the original you would see that, when he 
was making dinner he wasn’t dressed like he would 
be when hewasjustworking around the house and 
the kids happened to pop in. I think that’s what led 
subsequent movies down the 
path that he liked to dress as a 
woman.” 

Those movies were disre- 
garded for this new 3-D version, 
and Yeager is confident that it is 
as valid as the original. 

“The Texas Chainsaw Mas- 
sacre changed cinema. They 
were breaking some ground. 
That’s one of the things I’m most 
proud of with the movie we 
made. I think we broke some 
more cinemafic ground by shoot- 
ing it in 3-D. People tend to pooh- 
pooh 3-D as a gimmick. I think 
you’re going to see that there’s a 
new cinematic vernacular available now, if that’s 
the way you choose to tell a story. 3-D is the next 
step, like colour was, or adding sound, and It 
changes the way you make a movie." 

This is the first film for Yeager, as The Texas 
Chainsaw Massacre was for Hansen. Producer Carl 
Mazzocone has an option to make six films, and 
Yeager confirms that, “If It does good box office, 
we're going to make some more." At the suggestion 
that perhaps he’ll be tapped for a remake of Hoity- 
wood Chainsaw Hookers (1 988), Gunnar Hansen’s 
next “big" role, the affable actor laughs, "Hey, you 
never know." S 



MANIAC (1980) 

Directed by William Lustig 
Moving the Gein-style 
butchery from the boonies 
to the big city. Maniac is a 
product of both the sleazy 
New York grindhouse scene 
of the ’80s, and the then- 
changing landscape of the 
US horror film in general, 
when gore was as expected as scares. The late Joe 
Spinell stars as Frank Zito, a middle-aged NYC apart- 
ment dweller -traumatized by early childhood abuse 
at the hands of his prostitute mother - who kills 
women and collects their scalps to pin on man- 
nequins as trophies. (Tom Savin! provides gruesome 
gore effects.) Trying to soothe his mother/girl and in- 
timacy Issues, he even takes the dummies to bed to 
chat. The object of his affections, a photographer 
named Anna (Caroline Uunro), may be able to curb 
his compulsions... or not. 

The film, which has been remade with Elijah 
Wood as the lead (to be released later this year), 
demonstrates how the Gein character became an 
archetype, easily reimagined for not just different 
times but different places. DN 



TNE SILENCE 
OFTliEUIMBS 

(1991) 

Directed by 
Jonathan Demme 
Taken from a well-re- 
searched best-selling novel 
by Thomas Harris, this 
pseudo-Gein antagonist Is 
one Jame Gumb (Ted 
Levine, pictured), an amalgamation of Gein’s psy- 
chotic mindset and compulsion to harvest women’s 
skin to make clothing (stemming from a desire to 
change gender, due to a deep self-loathing), and Ted 
Bundy’s modus operand! (feigning injury to lure 
women into his grasp). As newbie FBI agent Clarice 
Starling (Jody Foster) tracks him down with the help 
of incarcerated cannibalistic serial killer Hannibal 
Lecter (Anthony Hopkins), Gumb is starving his latest 
victim in a pit in his basement in orderto loosen her 
skin - Ed never had such foresight. 

Here we see the body and gender issues at the 
forefront, all taken one step further 
than when we last saw 
broached with as much styk 
and substance in Psycho. 

Director Jonathan Demme 
was so successful with his 
serial killer story that It 
swept ai 

Academy Award 
categories ti 
year. DN 






d 1 the mast laathsome cat- 
egorles of film but with his screenplay far Hitchcocl<, 

John J. McLaughlin {Black Swan) cleverly sidesteps , 
many of the cliches and pttfalis with a beautifully written 
piece that Is both emotionally resonant and absolutely 
hilarious. And this Is all the more Impressive consider- 
ing the book It's based on, Stephen ReiieWo's Alfred Hitch- i 
cock and £fte Making of Psycho (1 990), Is a fact-based 
account of the creation of the film that provides tew clues | 
tor the main dramatic thrust of McLaughlin's script - the 
creative collaboration between Hitchcock and his long- I 
suffering wife, Alma Reville. 

W/toftcockdealswiththedirector'sangst-ridden efforts | 
to bring Psycho to the screen. In 1 960, at the height of • 
his commercial success, critics were starting to write him i 
oft, praising a crop of French upstarts such as Henri- I 
Georges Clouzot {Les dlaboligueSi and Claude Chabrol {Le ■ 
Seal/ Serfire) as the new masters I 

of suspense. Desperate to de- ^ ^ 

liver something completely on- ^ ^ ' 

expected, Hitchcock adapted ^ 

Robert Bloch’s novel Psycho atknW 

(1959), which was inspired by HITSBBli-" 

the exploits of real-life killer and , S 

human taxidermist Ed Gein. i 

Although still under contract to ^ 

V Paramount, the studio wasn’t in- , 

: terested In producing a lurid film 
whose antagonist was a psychopathic transvestite. So ■ 

' Hitchcock financed the It himself with Paramount agree- 
; ing to distribute. As we all know, the gamble paid off. , 
Surprisingly, the character of Ed Gein plays a significant 
" role in the film too. He's portrayed as a pop culture con- 
struct as filtered through H'rtchcock’s playfully macabre 
Imagination, and we actually see him committing his 
ghastly deeds, including laying in bed with mother’s ex- 
humed corpse. Essayed by gravelly voiced Canadian actor ' 
Michael Wincott {Alien: Resurrection, The CrovJ), he ap- 
pears in a number of expressionist sequences as a dark 
muse of sorts, encouraging the filmmaker to stay on 
course until he locales the throbbing, exposed nerve of ‘ 
his grisly tale. 

, Best known tor the amazing documentary Anvil: The 
^ry of Anvil, director Sacha Gervasi proves to be a highly ^ 
capable narrative filmmaker as well. As Alfred and Alma 
respectively, Anthony Hopkins and Helen Mirren are typ- 
ically brilliant. Enclosed in some completely naturalistic \ 
prosthetics courtesy of Howard Berger. Hopkins delivers \ 
one of his greatest performances. But as fantastic as he 
IS, It’s perhaps Mirren who steals the show with an un- 
forgettable turn as a woman who, until now, has never 
received her proper due as both Httchcock's devoted wife 
and most important creative advisor. 

Hitchcock is a powerful portrait of an artist completely 
dedicated to his craft, and possibly the greatest film about ' 
afllmmaker 


^^STUnR^r^MDREWS 


tv vm (2000) 

Directed by Chuck Parello 

Of all the films that have been Inspired by or based on Gein, Chuck Par-^ 
ello's In the Lightof the Moon, retitieti by Tartan Films to tit in its DVDIine^ 
of eponymously titled serial killer films, is the most accurate portrayal to-J 
date. Steve Rallsback, who rose to fame as Charles Manson In Helter^ 
Ske/fer(1976), Is superb as the socially awkward introvert with a spec-j 
tacularly morbid pastime. Parello, who wrote and directed the criminally,^ 
underrated Henry. Portrait of a Serial Killer Part 2, stayed \rue\o\hesa\\ent ^ 
tacts of the case as revealed In Gain’s 1968 murder trial and the subse- 
quent 1981 book by Judge Robert H. Gollmar, Edward Gein: America's Most Bizarre Murderer. 

The film deals with Geln’s past Involving his parents (with a fairly effective turn by Carrie Snodgress 
as Mrs. Gein) and brother(here,the theory of his murder atthe hands of Ed Is supported), via flash- 
backs and hallucinations. In order to build sympathy for his later ghastly goings-on. We also see 
some of what was gleaned from police Interviews with Gein, and his later court proceedings, suct]^ 
as his use of newspaper obituaries to find fresh cadavers (also touched upon In Deranged), anij i 
nice Geln-y moment as he howls and dances under the moon In his woman suit. 

There are several Easter eggs derived from smaller aspects of the Gein case, as well, such ai 
the shrunken heads found by visitors to his homethatare casually explained away as trophies sent M 
from a cousin who was in the war. Despite some major creative speculating, Ed Gein is by far the^ 
most true to Its namesake's tortured life. OM/DN 


ED GEIN: THE BUTCHER OF PLAIIIFIELD 12 


Directed by Michael Fetter 

“Inspiredbyttietruestory of one of the most gruesome killers in Amer- 
ican history," claims the tagline. Well, get inspired harder. If you’re going .• 
to put an actual person's name In the title of a movie, don’t make it about 
someone completely different. As tantalizing as it may seem to have former ' 
Jason Voorhees actor Kane Hodder star in a speaking role, his version of 
Gein is that of a hulking monster rather than the slight, meek killer. Here,j5 
he kidnaps a local lawman’s daughter and It’s a race against time to catch V 
him. In a further departure from reality, Michael Berryman co-stars as J 
Geln’s grave-robbing buddy who has a change of heart The whole affair Is horribly scripted and J 
acted, and feels like more of an attempt to rebuild the Gein mythology around Modder's boogeymanv 
resume. Regardless, that tagline is BS. DN 

ED GEIN: THE MUSICAL (2010) 

Directed by Steve Russell 

Wisconsin resident and budding actor Dan Davies wrote and starred 
In this $9000 shot-on-vIdeo musical adaptation based on Gein and In- 
spired by South Park creators Trey Parker and Matt Stone's Cannibaj^ 
The Musical and Tim Burton’s Sweeney Todd: The Demon Barber of i 
Fleet Street. Other than a trailer online, a Facebook page and a tew re- 
gional screenings and PBS airings, this film remains unseen, however, ' 
the soundtrack Is available on Amazon, and features songs such asj 
"Death be a Lady” and "All Cooked Up," should you want to imSgiri 
Gein with a golden throat. Given the reach of his tame, this one was bound to happen soorteH 
or later. QM 9 - - ^rL 


BITCHCUGK(2oi2) 

^starring Anfiiony Hopkins, Helen Mirren 
and Scarlett Johansson 
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MAP OUT YOUR YEAR 
IN HORROR WITH f- 
THIS GENRE 
» EVENTS GUIDE >' 


1UNE21 -23 

APOLLO CON 

Houston, Texas 
apollocon.org 


FEBRUARY 1 - 3 

DAB OF T® DEAD 

Atlanta, Georgia 


JULY 12- 14 

BIOBFEST 

Phoenixville, Pennsylvania 
thecolonialtheatre.com/blobfest 


APRIL 26 - 26 

CHIILEK THEATRE 
TOY. MODEL 
AHD FILM EXPO 

Parsippany, New Jersey 
chillertheatre.com 


APRIL 5-7 

CINEMA WASTELAND 

Cleveland, Ohio 
cinemawasteland.com 


MARCH 7- 10 

TRANSWORLD'S 
HALLOWEEN 
& ATTRACTIONS SHOW 

(Wholesalers' convention, 
not open to general public) 

St. Louis, Missouri 
haashow.com 


JULY 12- 14 

G-FEST 

Rosemont, illinois 
g-fan.com 


APRIL 5-7 

DA® OF THE DEAD 

Los Angeles, California 
daysofthedead.net 


JULY 18 -21 

COMIC CON 
INTERNATIONAL 

San Diego, California 
comic-con.org 


APRIL 26 - 28 

MOTOR CITY nightmares 

Novi, Michigan 
motorcitynightmares.com 


MARCH 8-10 

MONSTER-MANIA CON 

Cherry Hill, New Jersey 
monstermania.net 


APRIL 12- 14 

MONSTERPALOOZA 

Burbank, California 

monsterpaiooza.com 


JULY 19 -21 

MONSTER BASH 

Mars, Pennsylvania 

morsterbashnews.com/bash.htmi 


MARCH 8-10 

DEAD WINTER 
HORROR CONVENTION 

Somerset, Kenbicky 

deadwintercon.com 


APRIL 19-21 

STARLAND 

Denver, Colorado 
stariand.com 


(Sponsored by Rue Morgue) 

Dallas, Texas 

texasfrightmareweekend.com 


JULY 6-28 

FANDOMFEST 

Louisville, Kentucky 
fandomfest.com 


MAY 17- 19 

SCI-FI VAIIEY CON 

Altoona, Pennsylvania 

scifivalleycon.com 


APRIL 20 -21 

FAN EXPO VANCODVER 

Vancouver, British Columbia 

fanexpovancouver.com 


MARCH 9-10 

TORONTO COMICON 

Toronto, Ontario 

comicontoronfo.com 


AUGUST 9-11 

flashback weekend 

Rosemont, Illinois 

flashbackweekend.com 


APRIL 25 - 28 

HAUNTCON 

(Tradeshow for haunted attraction 
and Hailoween irdustries) 

Irving, Texas 
hauntcon.com 


MAY 24 - 26 

CpypncoN 

Seattle, Washington 
crypticonseattle.com 


MARCH 15 - 17 

HORROR REALM 
CONVESmON 

Pittsburgh, Pennsylvania 
horrorreaimcon.com 


AUGUST 16-18 

MONSTER-MANIA CON 

Cherry Hill, New Jersey 
monstermania.net 


MAY 24 - 26 

SPOO0 EMPIRE'S 
MAY-HEM 

Orlando, Florida 

spookyempire.com 


MARCH 22 - 24 

HORRORHOBND 

WEEKEND 

Cincinnati, Ohio 
horrorhoundweekend.com 


APRIL 26-28 

EERIE CON 

Grand Island, New York 


AUGUST 22 - 25 
Toronto, Ontario 


FESTIVAL 


JUNE 13- 16 

WORLD HORROR 
CONVENTION 

New Orleans, Louisiana 


APRIL 26 -28 

CALGARY COMIC & 
ENTERTAINMENT EXPO 

Calgary, Alberta 


MARCH 22 - 24 

MAD MONSTER PARTY 

Charlotte, North Carolina 
themadmonsterparty.com 


rue-morgue.com/events/ 


AUGUST 30 - SEPTEMBER 2 

SEPTEMBER 13-15 

SEPTEMBER 27 - 29 

NOVEMBER TBA 

DRAGOrCON 

MONTREAL COMIC CON 

MONSTER-MANIA CON 

UK FESTIVAL OF 

Atlanta, Georgia 

Montreal, Quebec 

Hunt Valley, Maryland 

ZOMBIE CULTURE 

dragoncon.org 

montrealcomiccon.com/en 

monstermania.net 

Leicester, England 

terror4tun.com 

SEPTEMBER TBA 

SEPTEMBER 13-16 

OCTOBER 10-13 


HORRORHODND M^EKEND 

SCAREFEST HORROR AND 

NEW YORK COMIC CON 

NOVEMBERS - 10 

Indianapolis, Indiana 

PARANORMAL CONVENTION 

New York City, New York 

WEEKEND OF HORRORS 

horrorhoundweekend.com 

Lexington, Kentucky 

newyorkcomiccon.com 

CONVENTION 


scarefestcon.com 

OCTOBER 18-20 

Bottrop, Germany 

SEPTEMBER TBA 

SEPTEMBER 19-22 

ROCK AND SHOCK 

weekendothorrors.com 

SACRAMENTO HORROR 

KILLER CON 

Worcester, Massachusetts 


AND SCI-FI CONVENTION 

Las Vegas, Nevada 

rockandshock.com 


Sacramento, California 

killercon.com 


sachorror.com 


OCTOBER 18-20 


SEPTEMBER 20 - 22 

SPOO0 EMPIRE'S 


SEPTEMBER TBA 

HORROR realm 

ULTIMATE HORROR 

SATURDAY nightmares 

CONVENTION 

WEEKEND 

‘ ■ A-^UE- 

Jersey City, New Jersey 

Pittsburgh, Pennsylvania 

Orlando, Florida 

saturdaynightmares.com 

horrorrealmcon.com 

spookyempire.com 


CATCH THE NEXT BIG THING IN HORROR CINEMA 



FEBRUARY 22 - 24 


MARCH I - 10 


APR1L2- 13 




'-C30 

YFILM^ 


FJAII 




mVERMORE HORROB 
AM gothic 
BIM FESTIVE 

Durham, North Carolina 


FANTASPORTO 

Porto, Portugal 

fanlasporto.com 


BRUSSELS 
IHTERSATIONE 
FAMSTIC FILM FEST 

Brussels, Belgium 
bifff.org 


KTEFffinONE HORROR 
& SCTFI FESTIVE 

Phoenix, Arizona 

hoiTorscifi.com 

APRIL 11-14 

NiGHr VISIONS 
FILM FESTIVE 

Helsinki, Finland 

nightvisions.info 


A NIGHT OF HORROR 
INTERNATIONE 
FILM FESTIVE 

Sydney, Australia 
anightofhorror.com 

APRIL 2S -28 

DEAD BY DAWN 

Edinburgh, Scodand 
deadbydawn.co.uk 


SET City HORROR FEST 

Syracuse, New York 
palaceonjames.com 

JUNE TBA 

FANTASnc FILMS 
WEEKEND 

Bradford, England 

www.nationalmediamuseum.org 

.ukflantastic 


FEARS FOR QUEERS 
horror film festive 




JUNE TBA 

VMPlBE-CON 
FILM FESTIVSL 

Los Angeles, California 

vampire-con.com 

JULY TBA 

CRYPTSHOW 

FESnvM. 

Barcelona, Spain 

cryptshow.com 

JULY 5- 13 

NHJCfflTEl 
rNTERIATlOSAl 
FAJfTASTic FILM 
FESTIVAL 

Neuchatel, Switzerland 
nifff.ch 

JULY le- AUGUSTS 

FANTASIA FILM FESTIVAL 

Montreal, Quebec 

faniasiafest.com 

AUGUST 22 - 26 

FILM 4 FRIGHTFEST 

London, England 

frightfest.co.uk 

SEPTEMBERS - 15 

MIDNIGHT MADNESS 

(as part of the Toronto 
International Rim Festival) 

Toronto, Ontario 

tlff.net 

SEPTEMBER 26 - 29 

ATLANTA HORROR 
FILM FESTIVAL 

Atlanta, Georgia 

atlantahorrorfilmtest.com 

OCTOBER TBA 

BRAM STOKER 
rilTERNATlONAL 
FILM FESTIVAL 

Whiti}y, England 
bramstokerfilmfestival.com 

OCTOBER TBA 

BUENOS AIRES 
ROJO SANGRE 
FILM FESTIVE 

Buenos Aires, Argentina 

rojosangre.quintadimension.com 



OCTOBER TBA 

DARKCARNIVE 
FILM FESTIVE 

Bloomington, Indiana 

darkcamivaifilmfest.com 

OCTOBER TBA 

FREARSHOW HORROR 
FILM FESTIVE 

Orlando, Florida 

freakshowfilmfest.com 

OCTOBER TBA 

HOLLYWOOD HORROR. 
SCI-FI AND FANTASY 
FILM FESTIVE 

Hollywood, California 

hollywoodawards.com/horror.html 

OCTOBER TBA 

SHOCKER FEST 
INTERNATIONE 
FILM FESTIVE 

Riverbank, California 

shockerfest.net 

OCTOBER TBA 

TEXAS BLOOD BATH 
FILM FESTIVAL 

Dallas, Texas 
doabloodbath.com 

OCTOBER 3-6 

SHRiEKFEST 

Los Angeles, California 

shriekfest.com 

OCTOBER 3 -13 

SITGES FANTASTIC 
FilM FESTIVAI 

Sitges, Spain 
cinemasftges.com 


OCTOBER 4-6 

GRiMMFEST 
HORROR & SCI-FI 
FESTIVE 

Manchester, England 

grimmfest.com 

OCTOBER 4-6 

MILE HIGH HORROR 
FILM FESTIVE 

Denver, Colorado 
milehighhorrorfesfival.com 

OCTOBER 10-19 

SCREAMFEST HORROR 
FILM FESTIVE 

Los Angeles, California 

screamfesfla.com 

OCTOBER 10-19 

SPOO0 MOVIE 
INTERNATIONE HORROR 
FILM FESTIVE 

Washington, DC 
spookyfest.com 

OCTOBER 11-13 

SACRAMENTO HORROR 
FILM FESTIVE 

Sacramento, California 

sachorrorfilmfest.com 

OCTOBER 11-13 

TEllDRIDE HORROR SHOW 

Telluride, Colorado 

telluridehomorshow.com 

OCTOBER 17-20 

EERIE HORROR 
FILM FESTIVE 

Erie, Pennsylvania 

eeriehorrorfest.com 


OCTOBER 17-20 

FLICKERS: RHODE ISLAND 
INTERNATIONE HORROR 
FILM FESTIVE 

Providence, Rhode Island 
film-fesfivai.org 

OCTOBER 17-25 

TORONTO after DARK: 
HORROR. SCI-Fl 
AND ACTION 
FILM FESTIVE 

Toronto, Ontario 

forontoafterdark.com 

OCTOBER 24 - 26 

KNOXVILLE HORROR 
FILM FEST 

Knoxville, Tennessee 
knoxviiiehorrorfesf.com 

OCTOBER 25 - NOVEMBER I 

SETY HORROR 
FILM FESTIVE 

Park City, Utah 
saltyhorrorinternationaifilm 
festival.com 

OCTOBER 30 - NOVEMBER 3 

NIGHT VISIONS 
FILM FESTIVE 

Helsinki, Finland 

nightvisions.info 

OCTOBER 30 - NOVEMBER 8 

SOUTH AFRICAN 
HORROR FILM FEST 

Cape Town, South Africa 

hoiTorfest.info 

NOVEMBER TBA 

THE DRUNKEN ZOMBIE 
FILM FESTIVE 

Peoria, Illinois 

drunkenzombiefilmfestival.com 

NOVEMBER TBA 

MORBIDO FILM FEST 

Patzcuaro, Mexico 

morbidofest.com 

NOVEMBER 8-9 

BURIED ElVE 
FILM FESTIVE 

Atlanta, Georgia 
buriedalivefilmfest.com 




JUSTIN TIMEFQRTHERElEflSEDF 
HIS LRTEST CHARLIE PARKER NDVlEL/;^ 
JOHN CONNOLLY EXPLRiNSWHV 
MYSTERY AHD HORROR MAKE SUCH 
BRUTALLY GOOD BEDFELLOWS 




WELCOME TO THE BRUTAL WORLD OF JOHN CONNOLLY. 


The Dubliner is best known for his Charlie Parker novels, about a Maine- 
based private detective who is haunted, figuratively and literally, by the rest- 
less ghosts of his murdered wife and child. The best-selling series, which 
began with the Bram Stoker Award-nominated Every Dead Thing in 1 999, 
isn’t Connolly’s only foray into the realm of horror, though; his collection of 
ghost stories, Nocturnes, included “The New Daughter,” which was adapted 
into the criminally underappreciated 2009 film of the same name (RM#102\, 
and his short ficbon has been included in anthologies such as Haunted: Dark 
Delicacies III (Running Press, 2009) and The New Dead (St Martin’s Griffin, 
2010 ), 

The eleventh Parker novel. The Wrath ofAngelsJMs the troubled detective 
searching for a strange artifact from a plane that crashed in the Maine woods 
years ago: a list of men and women who have literally made a deal with the 
Devil. Parker fears his own name might be on the list, but others are drawn 
to it as well, including a serial killer who harvests the souls of his victims. 

With The Wrath of Angels out in North American on January 1. Connolly 
helps us navigate the no man’s land that lies between mystery and horror. 

Horror fans are happy to embrace the convenhons of crime and mystery 
fiction, but that dynamic often doesn’t work both ways. Why is that? 
Mystery is based on a certain scientific rationalism. [Readers] come at it with 
this belief that, by the application of logic and reason, the universe can be 
understood. . . . Supernatural tiction is the opposite of that. Human beings - 
and the world - are a lot stranger than we sometimes realize. The mystery 
community tends to be slightly more conservative, whereas I think horror can 
be a little bit more embracing. It’s a bit of a wider church, I think. 

Your work is fuii of references to myth, folk tales and fairy tales. How 
did those things shape you as a writer? 

I’ve always had a fascination with European folktales and their original, much 
darker versions. There are elements of that in the Parker books: they tend to 
use forests, they tend to use missing children, they tend to use a lot of [mythic 
and folkloric] motifs. I like the darkness of them. I never sat down and thought. 


I’m going to start weaving In folktales and fairy tales. It’s more because those 
motifs suit the mood of what I’m doing, and the atmosphere. 

You’re most often classified as a mystery writer, but all of your short 
ficbon deals with the supernatural... 

The short form is perfectly suited to the supernatural story. I actually think it’s 
much harder to write supernatural novels than supernatural short stories, be- 
cause a short story doesn’t have to explain. It can just give you a glimpse and 
that’s it - you’re left with the end dangling like the tentacle of a jellyfish in the 
water. Whereas, if you read a horror novel and you’ve gone through hundreds 
of pages, quite often the mystery is much more interesting than the solution. 

That’s often the case with mystery fic- 
tion as well. Because of writers such as 
M.R. James, I’ve always loved short, 
supernatural fiction. I think it’s very po- 
tent, and I like the fact that I don’t need 
to explain - that these things just hap- 
pen. 

Parker routinely takes on both 
human monsters and supernatural 
ones, usually in the same book. Why 
is that juxtaposition important? 

I think most people are not evil. Selfish 
I'Ht WRATH OF or greedy, maybe, but they’re not evil. 

AN GH LS ® consequence of their 

A cHADi IF FARua iHRimii actions and intent. And so, quite often 
in the books, these people are pre- 
sented in opposition to this kind of deeper evil. Is there a deeper well from 
which these things crawl? If there is a God, is there a not-God? The books 
provide an interesting playground for those ideas, so some of the villains tend 
to be more grotesque than others. But quite often it’s basic human weakness 
that’s much more interesting to explore. 9 
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BONUS FEATURES 


O V E RT I M 


AL snow JOHN WELLS 

Guns, Girls, * „ si 


Guns, Girls, 

aliens, Iemliles..Cake! 


Filled with irreverent humor and nonstop 
action, "Overtime” will leave you 
cheering for more! 


NOW AVAILABLE OH DVD & Blu-ray at your local 
WALMART, BLOCKBUSTER and FAMILY VIDEO stores 
plus wherever DVDs are sold! 


Walmart 








THE RAW AND THE 
OVERCOOKED 


DEAD SDSHI 

Starring Rina Takeda, Shigeru Matsuzaki 
andKentaro Shimazu 

Written by Noburo Iguchi, Mariko Igucbi and Jun Tsngita 
Directed by Noburo Iguchi 
Millenium Entertainment 

Since this Is a movie about killer sushi, you should 
already know whether or not you're going to like rt on 
premise alone. But if you're still unsure if you want 
to check this out, allow me to set the table. 

n begins more like a hard-luck tale than a hilarious 
horror movie: Keiko (RinaTakeda) runs away from the 
borderline abusive tutelage 
of her sushi chef father and 
takes a server Job at a se- 
cluded Inn. On her first day, 
executives from a large drug 
company show up to stay 
for the night and pig out on 
sushi. Dinner is interrupted, 
however, when a disgrun- 
tled ex-pharmaceutIcal sci- 
entist arrives with a serum 
that brings dead cells back 
to life. He injects said serum into the sushi served to 
the big pharma execs and, you guessed it, the sushi 
attack! Since the hotel is filled with hysterical idiots, 
Keiko teams pp with chef-cum-janitor Sawada 
(actor/singer Matsuzaki Shigeru) to rid the place of 
its frshy infestation, using their karate-like sushi prep 
skills. 


Most of the fun to be had in this cold-served gore- 
comedy Is watching the sushi situation escalate to lu- 
dicrous heights and boy, oh boy, does It ever. This 
movie Is packed to the gills with flying 
sushi, fornicating sushi, razor-sharp sushi, 
acidic sushi spray, sushi zombies, anthro- 
pomorphic fighting sushi, and much more. 

H's just the kind of insanity we've come to 
expect from writer/director Noburo iguchi 
{RaboGeistia, Mutant Girls Sguadf. 

That means cheap gore effects, over-the- 
top arterial spray, crotch hits and fart jokes 
■aplenty. There’s also a large helping of well- 
executed chop-socky slapstick, thanks In 
no small part to new fighting favourite 
Takeda, who possesses the comic prowess 
of Hong Kong legends such as Jackie Chan and 
Stephen Chow. 

To sum it up: Dead SosW does for Japanese cuisine 
what Ghoulies did for toilets. Convinced? 

PATRICK DOLAN 

PRETTY DOPE 


RESDLUTIDN 

Starring Peter Cilella, Vinny Curran and Zahn McClamon 
Directed by Justin Benson and Aaron Moorhead 
Written by Justin Benson 
Tribeca Film 

There's a telling moment in the first five minutes of 
Resolution. Michael (Peter Cilella) cautiously ap- 
proaches his best friend Chris (Vinny Curran) as the 
latter, his brain clearly drug-fried, haphazardly fires a 
gun from his front porch. Chris crouches as he walks, 
as if to avoid any stray or not-so-stray bullets, but still 


wants to appear amiable and casual, so for a few 
steps he awkwardly shambles forward In a hunched- 
over stance. As a film. Resolution pretty much forces 
us to do the same thing - it invites 
us to make ourselves at home even 
as it keeps us oft balance through 
its air of gentle menace. In feet, few 
films in recent memory have made 
unease so entertaining. 

But does that make Justin Ben- 
son and Aaron Moorhead's test 
favourite a horror film? Well, I've al- 
ways used this as the litmus test: 
does the story feature a monster, 
and not just a villain? 

Certainly there's no shortage of 
potential monsters in Resolution. Chris is battling the 
proverbial “inner demons" of substance abuse, which 
threaten to turn him violent without warning. Then 
there's the apparently well-intentioned Michael, who 
handcuffs his buddy to a pipe as part of a cold-turkey 
regimen. Neither is the monster? You’re sure? All 
right, then how ’bout the creepy UFO cuttlsts who 
eventually show up, or the local gangsters? The weird 
recluse out in the desert? 

By refusing to localize the monstrous in a single 
entity while gradually heightening the atmosphere of 
dread - our leads discover ominous recordings and 
photos apparently directed at them - Benson's script 
effectively projects a sense of lurking evil out into the 
universe itself. For parallels, recall the feeling of om- 
nipresent malevolence In Argento's Tenebre or Evii 
Dead's invisible, Lovecrafban force but without the ' 
subjective shots to tip us off to its intenfions. 

Yet'for all this, could Resolution simply be termed 
a “dark" indie fantasy or an arty alt-thriller? I guess 




so. Bui in the end, Its focus on a mysterious, seem- 
ingly unstoppable source of terror makes me not only 
Include It under the horror banner but also rank It as 
one of the genre's most accomplished and original 
releases in a while. 

PETER GUTIERREZ 
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RITES OF SPRING 

Starring Anessa Ramsey, AJ Bowen and Sonny IMarinelli 
Written and directed by Padraig Reynolds 
IFC Films 

Writer/director Padraig Reynolds certainly can’t be 
faulted for trying to cram as much as possible Into the 
anaemic one-hour-and-fifteen-minute running time 
of his debut feature. Rites of Spring. It’s just that it’s 
all been done before, and more successfully. 

The film starts off with the abduction of two friends, 
Alyssa (Hannah Bryan) and Rachel (Anessa Ramsey), 
who are blowing off some steam at a bar after a bad 
day at work. The girls are taken to a farm where their 
kidnapper, a man known only as The Stranger (Marco 
St. John), attends to them by creepily freaking them 
with lines like "Are you clean?" and "I need to be 
sure.’’ We soon learn that there is a creature on this 
guy's farm that needs the girls’ blood in order to en- 
sure a plentiful harvest. Or something like that. 

The Stranger isn’t the only kidnapper at work in 
Hites of Spring, though. A separate plotline follows a 
group of crooks (Including Indie horror stalwart AJ 
Bowen: House of the Oewfl whose plan to abduct the 
youngest daughter of a 
wealthy family goes awry. 
The two plotlines eventu- 
ally converge In ways that 
won’t come as much of a 
surprise to anyone, set- 
ting up the obligatory 
monster showdown. The 
creature is less than im- 
pressive: Imagine an axe- 
wielding farm-mummy 
with the demeanour and 
gait of a schtick wrestler, 
and you’re pretty much 
there. As the hunters-become-the hunted smack- 
down ensues, we sink into an all-too-ouickly imple- 
mented stalk-’n’-slash scenario that is neither 
excit'ng nor particularly rewarding. 

Rites of Spring Is well made for what it is and works 
as casual viewing for the seasoned horror fan, but 
don’t expect anything new or surprising. As far as this 
blood harvest goes, the seeds just weren’t ready to 
sow. 

DEREK NIETO 
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OSOMRIE 

Starring Corey Sevier, Eve IMauro and Jasen Wade 
Directed by John Lyde 
Written by Kurt Hale 
Entertainment One 

This preachy, shambling shocker is a good case- 
in-point for why expressing your polrtlcal opinions 




with ambiguous, Romero-style metaphors works far 
better than stomping them into the viewer’s head. 

Poking fun at a former hot-button issue, this mili- 
tary-action-horror flick posits that Osama bin Laden 
isn't quite as dead as we’ve been led to believe. In- 
stead, the temorlst Is living It up as a zombie, thanks 
to an American-made biological weapon-gone- 
wrong. Now it’s up to a yoga instructor (Eve Mauro) 
and a ragtag team of special-ops soldiers to eliminate 
the bln Laden zombie plague and save the people of 
Afghanistan. 

Starting strong with a pair of action sequences 
loaded with gunplay, sword-fighbng (one soldier has 
a katana) and hand-to-hand zombie ass-kicking, the 
story grinds to a halt 
as It plops In boring, 
heavy-handed expo- 
sifon that builds to 
the next action scene, 
then repeats this for- 
mula several times 
over. The cringe-in- 
ducing dialogue, 
made up of lacklustre 
one-liners and some- 
one’s Idea of prthy 
repartee, makes sure 
that nary a plot point 
Is explained without a zInger to follow (Including a 
Joke stolen from MTV’s Human Giant- bad form), not 
to mention ham-fisted political commentary (one dis- 
cussion refers to former US president George Bush 
as ‘George Bonaparte”) and dated pop-culture refer- 
ences to everything from Facebook to Beanie Babies. 

One of the biggest problems with the movie is that, 
despite Its ludicrous premise and "clever” quips, it’s 
not a comedy. Osombie takes itself too seriously in 
all the wrong places, giving the audience stern-faced 
explanations of the zombie Infestation, banal back 
stories for all of the characters and overly dramatic 
death scenes that have no place In an offensively fun 
rotter romp. 

If the sole purpose of Osombie was to drum up 
some brain-dead military mayhem to tide you over 
until the next Call of Duty, mission accomplished. But 
if the filmmakers were aiming for Insight, their marks- 
manship needs work. 

PATRICK DOLAN 


REICH IT OR NOT 
OUTPRST: BLACK SUN 

Starring Richard Coyle, Clive Russell 

and Catherine Steadman 

Directed by Steve Barker 

Written by Steve Barker and Rae Brunton 

Mongrel Media 

Given some of the formulaic genre crap that gets 
pushed in our faces with giant PR bulldozers. It’s as- 
tounding that certain distributors get hold of well- 
made, original horror movies, only to dump them onto 
the market without so much as a press release. Out- 
post \s a perfect example. The 2003 film showed up 
at the office one day with a generic cover, yet it turned 
out that this story of a mercenary unit sent into an un- 
stable part of Eastern Europe to retrieve something 
from aWWII-era bunker, only to come face-to-nasty- 
face with reanimated Nazi zombies, was a really well- 
made low-budget gem. Director/co-wrIter Steve 
Barker delivered what was essentially a Nell Marshall 
film with a touch of Hell- 
bo/s supernatural Nazi 
technology, but with a frac- 
tion of those filmmakers’ 
coin. Vet, It was given al- 
most zero promotion. 

Unfortunately, the same 
goes for its sequel. Out- 
post: Black Sun, which 
also arrived at the office 
like an orphan on the 
doorstep. This time the 
story unfolds from the perspective of Nazi hunter Lena 
(Catherine Steadman), whose search for notorious 
war criminal Klausener leads her back to the titular 
outpost, whioh has birthed an army of undead, un- 
stoppable Nazi ghouls that are cutting a path through 
the NATO forces sent to contain and cover up this ris- 
ing Fourth Reich. With the help of an engineer named 
Wallace (Richard Coyle) and the military unit they hook 
up with, Lena descends Into the bowels of the bunker 
to unlock the mystery of the undead army and destroy 
the technology that created them. . 

Rrefights, gore, hideous monsters and a WWII con- 
spiracy make for an exciting story, and Barker Is very 
assured In hisdirectlon and pacing. B/ack Sun feels a 
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DVERIODKED, FORGOHEN AHD DISMISSED 

KISSOE: imCEWTHETEMSDrilCLOWII 

RES WOSESFOn SLUE UDiES 

DEAD CLOWNS 

Cryptkeeper Films 

Coulrophobia is defined as the tear of clowns, and it’s a very real and quite 
prevalent phobia throughout the world. So there are probably a lot of you out 
there who'll agree that the best kind of clown is a dead clown. Fitting, as Dead 
Clowns happens to be the title of this flick about a seaside town that’s being 
terrorized by a bunch of zombie clowns during a hurricane. Low on laughs, 
this is a dark film with some good gore, which features scream queens Brinks 
Stevens {Demon Seifi and Debbie Rochon (Bikini Bioodbath) doing their best 
not to be ripped apart by these bestial bozos, ft’s kind of like The Fog, but with big red noses and 
floppy shoes. 

BODY COUNT: 1 1 
CLOWN COUNT: 14 

DIE mmm 

CLOWN HUNT 

MVD Visual 

This one’s for those of you who’d rather kill clowns than run away from 'em. 
Clown Wooffollows a bunch of good ol’ boys who travel to a secluded Texas 
ranch to drink a few beers and bag a few clowns. Sounds weird, but in this 
film It’s completely legal to hunt clowns, but only during “Silly Season,’’ and 
you can only kill the happy ones - mimes and sad clowns are still off limits. 
It may be low-budget, but the film works because of a tight script and terrific 
actors who play their parts with deadpan seriousness, even when gutting 
their prey or spying on clown mating rituals. Afun romp to be sure, and it finally answers the question 
of why we don’t eat clown meat because it tastes funnyl 
BODY COUNT: 29 
CLOWN COUNT: 72 

MOCKERY OF lUSTiCE 

KILLJDY GOES TD HELL 

Full Moon Features 

Twelve years and three sequels later. Full Moon’s clown prince, Killjoy, is back, 
but this time, instead ol being summoned by some loser out for revenge, he's 
been called forth by the Devil himself to stand trial for not being evil enough. 
This is the second W/Z/oysequel produced by Charles Band, and the legendary 
schlockmeister has helped give it a more professional look. The sets, cos- 
tumes, lighting and dialogue are pro enough, even If the movie’s subplot about 
a couple of detectives trying to solve Killjoy’s previous murders Is a little 
pedantic and banal. Reminiscent of early FulllVIoonfilms, W/fyoyfioes fo We// is a good, goofy fun, and 
Canuck director John Lechago (Blood Gnome] is a guy to watch out for... in the good way. 

BODY COUNT: 4 
CLOWN COUNT: 16 

LAST CHANCE LANCE 






lot like another Marshall film, especially in the action and 
dynamic between the lough guys. The major misstep is the 
casting of Steadman, who doesn’t have the physical pres- 
ence to sell her role as someone tough enough to enter a 
war zone by herself. Barker also fumbles with a Hollywood 
climax: too much exposition, an unnecessary twist and 
some obligatory explosions. 

Black Sun Is a lesser sequel but still worth tracking 
down - and you’ll certainly have to. Distributor Mongrel 
Media has an excellent reputation for its International dra- 
mas and seemingly zero interest in its horror acquisitions. 
So why do they bother? 

DAVE ALEXANDER 


HOW TO LOSE FHIEJEDS 
ANB ALIENATE LEPEBS 


MARK DF THE BEAST 

Starring Debbie Rochon, Ellen Mirth and Dick Boiand 
Directed by Jonathan Gorman and Thomas Edward Seymour 
Written by Thomas Edward Seymour and Sheri Lynn 
Blood Bath Pictures 

Mark of the Beast can be viewed as either a) an explo- 
ration of the dehumanizing effect of blind group loyalty, or 
b| a handy step-by-step guide to taking home the gold If 
the Olympic Committee ever sanctions an official Turd in 
the Punchbowl competition. 

Here is a brief outline for those 
playing the latter along at home: 
first get so hideously wasted at a 
New Year’s Eve party that your 
fellow revellers appear tempted 
to follow up “Auld Lang Syne’’ 
with “Na Na Hey Hey Kiss Him 
Goodbye.’’ Then, while being es- 
corted home along a wooded 
path, stub a cigar out on the sa- 
cred shrine of the “beast monkey 
god,” which the local sheriff explicitly warned you not to in- 
sult, thereby inciting a silver-skinned, faceless leper to at- 
tack. Rnally, surrender to the rabid animalism of your shiny 
new mystical curse, grunting, growling and biting acquain- 
tances even as they capture and torture said leper to save 
your world-class dickwad soul. Volla - the pedestal awaits! 

Though generally faithful to the 1 890 Rudyard Kipling tale 
it is based upon, Afar/r of We Seasf transports the action 
from a North Indian British colonial outpost to a nameless 
rural North Amerioan village. Merely a matter of budget? 
Perhaps. An amalgam of Best Exotic Marigold HotelanO An 
American Werewolf In London does sound like a pricey 
proposition. But the shift also suits the filmmakers’ obvious 
desire to update the parable about the persistence of pri- 
mal, reactionary darkness for an age that overestimates its 
own refinement. For example, Kipling chose not to detail 
the torture of the leper (“This part is not to be printed”), 
while the film, in an unsubtle nod to widely broadcast, vis- 
ceral Dost-9/11 horrors, Is not so demure. 

Dreamlike cinematography only heightens the disso- 
nance of the surprisingly plausible short journey from victim 
and persecutor. “As wefoughtfor Fleete’s soul with the sil- 
ver man in that room," the gore-caked narrator -portrayed 
with simmering nuance by genre stalwart Debbie Rochon’ 
- muses, “we disgraced ourselves forever." 

Moral of the story? If you want to keep your inner sadist 
bottled up, party with fewer sacrilegious assholes. 

SHAWN MACOMBER 
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GUlLL[f!MQ D[l TORO AND HIE MAKERS OF MAMA 
SEI A NEW STANDARD FOR MAFERNAL MAIEVQLENCE 



A S ANYONE WHO JUST WENT THROUGH THANKSGIVING OR 
CHRISTMAS WITH THEIR FAMILY CAN ATTEST, TRUE HOR- 
ROR STARTS AT HOME. THAT’S THE CONCEPT BEHIND 
MAMA, THE FEATURE DEBUT OF SPANISH DIRECTOR AN- 
DRES MUCHIETTI, WHO BASED IT ON HIS THREE-MINUTE 
SHORT FROM 2008, TITLED MAMA. 

“We do commercials in Spain and we're mostly known for comedy," says 
Muchietti, who co-wrote Mama with his sister, Barbara Muchietti (who also 
served as a producer). “We made the Mama short to show people we could 
do something with suspense and horror because that’s all we ever wanted. 
People who saw it were so intrigued by the story behind FWama that it got us 
interested in playing with the idea of what would happen if these two girls 
were raised by a ghost.” 

Mama isfrte story of Victoria (Megan Charpentier) and Lilly (Isabelle Nelisse), 
who were abandoned in the woods as infants and raised by the movie’s 
eponymous spirit, which might be the ghost of their murdered mother. When 
discovered five years later, they’re sent to live with their irresponsible uncle 
(Nikola) Coster-Waldau: Game of Thrones) and punk guitarist aunt (Jessica 
Chastain: Texas Killing FieldSi. But just as a new family starts to form. Mama 
returns to claim her children. She might have a soft spot for the little girls, but 
her attitude toward the surrogate parents who aim to replace her is downright 
malevolent. 

The film was produced by Guillermo del Toro, who came on board after see- 
ing the short. He was on hand along with the Mucheittis during the film’s on- 
set press day in Toronto last fall to discuss his love for the tale. 

“I think mothers are one of the scariest figures in horror,” he explains. 
“Hitchcock made a career out ot movies about horrible mothers. The scariest 
thing about a mother is the suffocating instinct and ultimately the posses- 
siveness. What I thought was very scary was [Mama’s] love, the worst kind of 
love.” 

That perversion of maternal devotion has been a long-running theme in 
horror movies and literature, birthing such classics as Psycho, Rosemary’s 
Baby and, more recently, the gory French shocker Inside. According to del 



Toro, Universal was quick to see the potential in the Muchietti siblings’ twlSfi 
family fable. ' f I 


’A mother’s love is forever.’ That’s absolutely horrifying and something every- 
one can relate to.” 

Details ot that haunted family dynamic were kept under wraps, but jour- 
nalists were shown early test footage of the movie’s centrepiece, Mama her- 
self, a gangly, shadowy thing that creeps around with unnatural, jerky 
movements. The ghost is a combination of the crawling, long-haired onryo 
ghosts that populate J-horror and the fairy tale-like aesthetic common to 
modern Spanish genre films such as The Orphanage (whose director, Juan 
Antonio Bayona, has also been championed by del Toro). In order to preserve 
their vision for Mama, the filmmakers eschewed digital spookery in favour of 
making the spirit an entirely flesh-and-blood creation. 

“Neither Andy or I are fans of CG because you lose control,” explains Barbara 
Muchietti. “Even if [the CGI team] is amazing, they aren't you and they can 
start to direct their own movie." 

Instead, the Muchiettis hired six-foot-seven actor Javier Botet to play the 
titular ghost. Botet, best known for his role as the emaciated, demonically 
possessed girl lurking in the penthouse of the apartment building in [REC], 
plays the character as a sort of human puppet. 

“There was no option,” assures Barbara. “We did a mechanical test for him 
just using strings for his movemenf. We showed it to Guillermo and he just 
flipped out and showed it to everybody in tie studio. So I think Javier’s contract 
was the first one signed.” 

Andres adds, "Six guys pull strings attached to his legs. You see something 
that is unreal, but it’s still real because there is an actor there. He’s also filmed 
backwards and at various speeds. I wanted to combine several techniques 
so you can’t quite tell what’s going on. It’s anti-natural and something that 
you can’t figure out. ...As a child I loved these [Amedeo] Modigliani paintings 
with very stretched faces and empty eyes that we had in our house, which 
always scared me a lot. It’s a place where generally monsters don’t go. For 
some reason, they tend to come from very common places.” 9 
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DEATH SHIP (19B0) 

Starring George Kennedy, Richard Crenna 
and Nick Mancuso 
Directed by Alvin Rakotf 

Written by John Robins, Jack Hill and David R Lewis 
Scorpion Releasing 

This Canadian tax-shefter shocker is one of 
those rare films that works its way into your night- 
mares on multiple levels. By combining creepy 
haunted house thrills with 
sickening Holocaust atrocities 
that invoke a level of true hor- 
ror rarely portrayed in feature 
tilms. Death Ship ofters a 
unique level of discomfort. Un- 
fairly maligned on release, the 
Canadian/UK co-production is 
a surprisingly seaworthy ves- 
sel that manages to keep its 
high concept afloat with a few 
disturbing moments, a fine 
cast and a distinct - though 
implausible -twist. When their 
luxury cruise ship sinks, a 
handful of survivors, adrift in a lifeboat, spot a 
large, eerily quiet German warship anchored in the 
middle of the sea. They climb aboard to investi- 
gate, only to discover the vessel seems to be pos- 
sessed by malevolent spirits of the past-the rusty 


machinery leaps to life to knock some of them 
overboard, while the luxury liner captain (George 
Kennedy, at his histrionic best) seems to be under 
the control of some mysterious force. But it’s only 
when a few survivors head below deck and dis- 
cover a room draped in swastikas that the full 
depth of the ship’s evil past really becomes appar- 
ent. 

Co-written by exploitation titan Jack Hill, who 
collaborated on several Canadian tax shelter films 
at the time. Death Ship sets the high-water mark 
for the haunted house-at-sea premise, using rusty 
anchors, broken dials and echo- 
filled metal hallways to update 
the traditional gothic touches of 
decay and ruin. But it’s the star- 
tling use of Nazi imagery that re- 
ally sets Death S/r/p apart from its 
contemporaries; in one incredibly 
effective sequence, two cast- 
aways discover a corpse-lined 
barracks as menacing Nazi radio 
calls and speeches play over the 
loudspeakers. Reeling from the 
discovery, they stumble into a 
nearby room containing a film 
projector that continues showing 
Hitler propaganda on a blank wall even after it’s 
been smashed to pieces. 

Released near the beginning of the slasher 
boom, it’s not too surprising that Death Shifts 
somewhat old-fashioned approach didn't make 


many waves at the time, as it draws more influ- 
ence from classic Irwin Allen disaster films than 
teen stalkers. But, free of such direct comparisons, 
its a surprisingly solid chiller that can be appreci- 
ated on its own terms as one of the finest nautical 
nasties ever to hit the high seas. 

PAUL CORUPE 


THE POWER OF rnUMWO 
COMPELS YOU! 


THE NIGHT CHILD (1974)" 

Starring Richard Johnson, Nicole Elmi and Joanna Cassidy 

Directed by Massimo Dallamano 

Wrinen by Massimo Dallamano, Franco Marotta 

and Laura Toscano 

Arrow Video 

After achieving international recognition as the 
cinematographer on A Fistfui of Dollars and Fora 
Few Dollars More, Massimo Dallamano seized the 
megaphone himself, directing several stylish (yet 
often neglected) works, such as the accomplished 
giallo What Have They Done to Solange? in 1 972. 
The Night Child- one of Dallamano’s final projects 
before his untimely death in a car accident - is a 
stately serving of the “pasta-possession" subgenre 
that briefly choked the Italian box-office during the 
mid-1 970s in the wake of Ihe Exorcist. 

Zombie's Richard Johnson plays a widowed 
documentary filmmaker who travels to Spoieto 
with his emotionally disturbed daughter, Emily 
(Nicole Elmi of Deep Red), to research satanic art. 
He finds himself drawn to one particular painting 
that depicts the 
death of a woman 
as a child looks on - 
a scenario that 
evokes Emily’s own 
recurring memories 
of witnessing her 
mother’s demise. A 
series of disturbing 
visions and events 
unfold, but is Emily 
merely tormented 
by nightmares or is 
the painting begin- 
ning to exert an in- 
sidious influence on her? 

The Night Chiidhas often been viewed as noth- 
ing more than a comparafive cash-in, but is in fact 
considerably less provocative than unapologetic 
6rorc;sf-clones such as Beyond the Doon and The 
Antichrist Eschewing pea-green soup and spin- 
ning heads, Dallamano’s measured dirertion im- 
bues the derivative script (which also echoes Don’t 
Look Novili with a lurid sense of conviction and at- 
mosphere - even allowing for some awkward ges- 
tures toward Freudian theory with ite incestuous 
undercurrent. 

British imprint Arrow’s region-free DVD is an in- ’ 
spired addition to their growing range of titles, but 
Ihe flight Child has not been afforded the same 
copious extras found on their more illustrious re- 









leases {no doubt befitting its obscure status). In- 
stead we get two trailers, the customary collector’s 
booklet written by the ever-dependable Calum 
Waddell and a concise mini-documentary on the 
Italian exorcist genre featuring insights from direc- 
tor Luigi Coz2i [Contaminatioft), screenwriter Anto- 
nio Tentori {A Cat in the Braiii) and genre critic Paolo 
Zelati. 

Essential viewing tor Eurohorror connoisseurs, 
this welcome release should assist in bringing Dal- 
lamano some small measure of overdue recogni- 
tion, 

MICHAEL DOYLE 
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AMERICAN NIGHTMARE (1983)" 

Starring Lawrence Day, Lenore Zann and Michael Ironside 
Directed by Don McBrearty 

Written by John Sheppard, John Gault and Steven Blake 
Scorpion Releasing 


Taking viewers on a whirlwind tour of Toronto’s 
’80s-era porno theatres, back-alley strip bars and 
drug-soaked slum apartments in search of a killer 
targetng sex trade workers, American Nightmare 
is a whodunit that would make Angela Lansbury 
choke on her tea. The depressing Canuxploitation 
entry is one of the most offbeat and sleazy horror 
films you're likely to see, yet 
underneath all the seedy trap- 
pings, it’s fairly tame, mostly 
using its lurid plot to dress up 
a pedestrian thriller with some 
nudity and kink. 

The film begins as Eric 
(Lawrence Day) arrives in the 
big city to track down his sis- 
ter, Isabelle (Alexandra Paul), 
who has been missing for sev- 
eral days. Ironically, their father 
(Tom Harvey), the corporate 
mogul behind a charity sup- 
porting underprivileged chil- 
dren, has lost interest in helping his own kids, and 
his neglect has taken a toll. After chatting up Is- 
abelle's transvestite neighbour, Eric discovers that 
his sister was a stripper who slid into prostitution 
to support her drug habit. It appears that this sordid 
existence may have led her directly into the 
clutches of a shadowy serial killer stalking the 
streets for emotionally damaged women. Detective 
Skylar (Michael Ironside, in an impressive early role) 
is on the case, but Eric knows that only he can get 
the necessary inside information from Isabelle's 
former strip-club compatriots to crack the case. 

Giallo comparisons are often thrown around 
when discussing American Nightmare- most likely 
because of the film’s unseen, black-gloved suspect 
- but that label doesn't seem right. The deaths in 
American Nightmareare few and far befween, and 
the film is just plain old ugly and unpleasant, less 
interested in creating a memorable style or mood 
than It Is In pounding home some disheartening 
truths about a society where every emotional trans- 


tation, 1 994’s Interview with the Vampire. 

Here, Lestat (Stuart Townsend: League of Ex- 
traordinary Gentlemen) returns from decades of 
slumber after being roused by a Nu Metal band. 
Lestat joins them as their lead singer, goes public 
about his vampirism and his flashy image gamers 
the band fame and 
popularity. This 
pisses off the other 
vampires of the 
world who wish to 
remain hidden; how- 
ever,it also grabs the 
attention of Akasha 
(the late R&B singer 
Aaliyah), an ancient 
vampire who has 
been in hibernation 
and is now set on 
seducing Lestat, making him her king and ulf- 
mately eating everyone who stands in their way. 

It's difficult to view this as a sequel to Interview 
with the Vampire when the film makes you feel like 
you’re being held hostage at a Korn concert. The 
actors seem to have a hard time staying awake, 
and other than one or two disappointing fight 
scenes and a series of over-produced set designs, 
the whole thing becomes downright tortuous to sit 
through after about 45 minutes. 

The Blu-ray edition comes with remastered 
audio and is packed with loads of extra features 
(director's commentary, Lestat music videos, gag 
reel, deleted scenes and full concert reels), as well 
as a tribute to Aaliyah, who died in a plane crash 
before the film's release. But no amount of extra 
footage can save something that was (in the words 
of Anne Rice herself) "a doomed project” to begin 
with. 

JESSA SOBGZUK 
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QUEEN OE THE DAMNED (2D02I"™' 

Starring Stuart Townsend, Marguerite Moreau and Aaliyah 

Directed by Michael Rymer 

Written by Scott Abbott and Michael Petroni 

Warner Brothers 

Let's just say you don'ttaW asleep within the first 
ten minutes of Queen of the Damned, and out of 
some masochistic curiosity, you manage to sit 
through this film all the way. Don’t be surphsed if 
the aftertaste of cheap latex and late-'90s new 
rock leaves you wishing for that 100 minutes of 
your life back. 

The film is loosely based on Anne Rice’s second 
and third Vampire Chronicles novels, although the 
script is sometimes so bare that it's hard to see 
how the character of Lestat the vampire is tied to 
the version Tom Cruise portrayed in the first adap- 


action is also a monetary one. Don McBrearty cap- 
tures the story’s aggressive subjugation of women 
with the unflinching eye of a documentary film- 
maker, but that doesn’t make it any 
easier to watch, even with a dis- 


tracting amount of female flesh 
and ersatz Times Square back- 
drops, 

Chxk full of noticeable Toronto- 
area landmarks and featuring an 
early producing creditfor The Wiz- 
ard of Gore himself, Ray Sagar, 
American Nightmare is neither 
from the United States nor liable to 
give you bad dreams - it’s only a 
guaranteed feel-bad time for 
slasher aficionados and mystery, 
buffs alike. 


PAULCORUPE 
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orror Ians have long recognized the 
subtle dllferences In the way various 
countries choose to scare home- 
grown viewers but, until recently, the 
subject had rot received much academic atten- 
tion. Only contemdorary works such as Adam 
Lowensteir’s Shocking Representation anii Linnie 
Blake’s The Wounds of Nations have started to 
look at how a culture's horror cinema is emblem- 
atic of traumatic historical events. Not surprisingly, 
both books devote large sections to the atomic 
bombings of Hiroshima and Nagasaki that have 
echoed through Japanese horror films for 
decades. It's a theme that’s also at the forefront 
of When Horror Came toShochiku, a new release 
from Criterion's Eclipse imprint. This incredible 
tour-DVD set paints a picture of a country still In 
the grip of nuclear uneasiness In the late 1960s, 
trying to bandage the deep wounds of the past 
with a dose of camp madness. 

One of Japan's more prestigious studios, 
Shochiku, has produced films for Akira Kurosawa, 
Takashi Miike and Takeshi Kitano. The company 
made its first foray into sci-fi/horror in 1967 with 
a safe bet - a straight-up kaiju flick. The deliri- 
ously kitschy The X from Outer 
Space Is a mostly routine effort in 
which a Martian spore is brought to 
Earth and mutates into Guilala, a 
particularly odd monster that looks 
like one of the ships from Warofthe 
Worlds (1953) crash-landed on 
Godzilla’s head. But what's notable 
is the film's relentless focus on de- 
stroyed cityscapes. Never before 
had a kaiju movie been so con- 
cerned with the aftermath of wanton 
destruction of buildings, planes and 
people. Director Kazul Nihonmatsu deeply probes 
the country's post-bomb trauma as The X from 
Outer Space becomes a virtual restaging of Hi- 
roshima’s destruction. 

Nuclear panic also looms large over Nihon- 
matsu's 1968 follow-up Genoc/tfe, a lurid and bor- 
derline incoherent tale of insect infestations, mad 
science and a race for a missing hydrogen bomb. 
This time, the WASPiest concentration camp sur- 
vivor of all time breeds killer bees to help Russian 


Communists get revenge on the Nazis, or some- 
thing, Giving a Cold War atomic twist to what’s 
otherwise a typical killer nature movie is a neat 
trick and there are a few great visuals as massive 
swarms of insects on the horizon take down 
planes and steadily engulf the he- 
roes. But a maze of melodramatic 
subplots and some lacklustre ef- 
fects make this entry the weakest 
of the four films, despite an ad- 
mirable streak of nihilism capped 
with a mushroom-cloud finale that 
serves as a striking reminder of 
past atrocities. 

Undeniably, the most sober and 
terrifying entry is Hajime Sato’s 
Goke, Body Snatcher from Hell 
(1968), a distinctly gooey riff on In- 
vasion of the Body Snatchers (1 956) that makes 
harrowing use of flashbacks of Vietnam atrocities 
and nuclear annihilation. The survivors of a hijacked 
plane that crashes in parts unknown come up 
against grey, gelatinous alien creatures that slip into 
their target’s brains, turning them into vampires. 
From bright red skies to glowing orange spacecraft, 
Go/te is a candy-coloured film that's somehow even 
more downbeat than Genocide, as it's discovered 
that the aliens plan to massacre the entire human 


race for its willingness to destroy itself. 

Rnishing up the set is the 1 968 black-and-white 
obscurity The Living Skeleton (poster pictured), a 
haunting low-budget film about the ghosts of the 
past returning - literally. Creepy, stylized under- 
water skeletons keep bobbing up to the surface, 
the unfortunate victims of a pirate attack years 
ago. The sister of one of the victims discovers that 
the ship where the massacre took place has re- 
turned as a ghostly presence, seemingly to exact 
revenge on the bloodthirsty pirates. A highly at- 
mospheric film where the restless dead are finally 
given the peace they deserve, The Living Skeleton 
may be the only film in this set that doesn't refer- 
ence the atom bomb, but the parallels are still 
clear -though ostensibly a revenge-from-beyond 
scenario, the movie takes a sombre, ceremonial 
approach that seems more focused on honouring 
the dead than gory retribution. 

Pulsating with post-atomic anxiety, these tour 
films may occasionally fall into kitsch but they're 
also disturbing cultural artifacts that provide a 
window on how Japan coped with the aftermath 
of World War II. Essential viewing for Asian horror 
fans and definitely worth a look for adventurous 
cult film aficionados, Shochiku’s brief dip Into the 
genre pool is an unmistakable attempt to explain 
and cope with the country's most tragic trauma. 5 
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R emember how Peter Benchley wrote a 
couple of fairly successful novels'lmme- 
diately after Jaws, and both were made 
into movies, one of which (1977’s The Deep) 
kicked off with five minutes of Jacqueline Blsset 
in a wet T-shirt? Yeah, well, this is the other'one. 
The good news is that The Island (1 980) doesn’t 
take a crash dive into tedium the way its prede- 
cessor does once the Bisset boobage is over; it 
may be an overambitious mess that bombed in 
theatres, but it's big, loud, violent and gloriously 
silly, and hence of some interest to the Rue Mwgue 
faithful, it’s also got Michael Caine as a journalist 
with appalling parenbng skills, and a veritable 
dream team of 1970s character actors including 
David Warner (The Omen, Straw Dogd\, Zakes 
Mokae (The Serpent and the Rainboyil), Brad Sul- 
livan (Slap Shot) and Frank Middlemass (Barry 
Lyndon, Frankenstein Must Be Destroyed and 
more BBC sitcoms than you could shake a Jianger 


Caine’s character, reporter Blair Maynard, jumps 
at the opportunity to cover a series of recent dis- 
appearances of various fishing 
charter boats and yachts in the 
northeastern Caribbean. Trouble 
is, he takes the assignment be- 
fore remembering he has cus- 
tody of his twelve-year-old son 
Justin (Jeffrey Frank) for the 
weekend. No matter - what 
could go wrong with the kid in 
tow? He appeases the under- 
standably cynical tween with a 
promise of a'Disney World trip. 


then appeases him a bit more in Miami by buying 
him a handgun when the Disney World trip facade 
falls apart (Hey, l-told you there were some serious 
parenting issues here.) 

Soon.enough, Maynard charters a Cheap flight 
to a nearby island on a cargo plane ("The sono- 


sweaty-faced Sullivan, whose indignity is com- 
pounded tenfold by Bermuda shor^ and black knee 
socks. Upon reaching the obscure island, the three 
barely escape with their lives, after hitting the run- 
way without landing gear, and are subsequently in- 
formed by the local constable (Mokae) that there 
may not be another plane or boat out for several 
days. With time to kill, father and son borrow a 
small boat for a spot of fishing, but after attempting 
to rescue a would-be shipwreck victim, they’re 
overpowered by a bunch of really 
skanky pirates who have been living 
in almost complete isolation since 
their forebears put down roots in the 
area almost 300 years earlier. But 
instead of just killing their captives 
on the spot, the pirates hatch a plan 
that may help solve their Inbreeding 
problem: they’ll brainwash Justin 
into becoming one of them, thereby 
introducing some badly needed 
fresh- genes into their fetid gene 


pool. They'll know they’ve been successful when 
Justin murders his father. Turning the kid against 
Caine inifiaily isn’t such a tall order, as he’s already 
pretty resentful, but will they be able to win 
over completely? Stay tuned, me hearties 


bosun’s mate!” to be'had in this script, but the pi- 
rates do speak in some bizarre kind of patois that 
appears to be a mash up of 17th-century English 
and local dialects. Well, at least that’s how it sounds 
to my uneducated ear; I may be cunning, but I’m 
no linguist. In fairness, there are some decent one- 
liners elsewhere from various civilians. (First Act 
Cannon Fodder Guy: “You don't send a proctologist 
to do a nose job.” Other Rrst Act Cannon Fodder 
Guy: “Then you’d look like a real asshole.”) And 
these filthy, dentally devastated modern-day pirates 
probably bear a much closer resemblance to their 
ancestors than any found in would-be period pieces 
sterring Johnny Depp or Errol Flynn. Detracting 
somewhat from this noble realism, however, we’ve 
got a climax involving a coast guard cutter manned 
by a crew of incompetent, pooch-screwing buf- 
foons, a bunch of pirates who are used to firing 
muskets and the occasional handgun suddenly be- 
coming proficient with military-issue automatic, 
weapons, and then Caine himself, who levels the 
playing field by... naw, I ain’t goin’ there. 

Shout! Factory’s new DVD/Blu-ray reissue of The 
Island certainly looks and sounds good, but aside 
' om afew trailers and audio/subtitle options, there 
are no extras. As in NONE. A what? A scene index? 
you get that sense of entitlement? Oh, 
Well, get the hell out of my basement 
and bring me back one, wouidja, ya scurvy dog?9 
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Another self-professed horror 
fan, Allen also has limited experi- 
ence in the comics field, but has 
been writing for most of his life. 

He’s also no stranger to collabo- 
rating with Martin, having worked 
with the musician on scripts in 
the past, including a cartoon and 
a fantasy storyline. 

For Vitriol, the duo wanted to 
craft a tale that not only had 
plenty of monster hunting but 
also dealt with the horrors that 
emerge when people are forced 
to confront their own darkness. 

“We aren’t solely focusing on how 
badass Vitriol is and how he can 
do things most people can’t,” 

.says Allen. “We focus on the 
thought process of a person that 
is basically the only hope for hu- 
mankind and how he hates the 
attention, is scared to get close to 
anybody and is completely ad- 
dicted to pain pills. Throw all of 
this into a sci-fi/horror setting 
with some beautiful 
art that is going to 
completely shock 

people, and I think The Hunter Sets its vampire 
you’ll see some- 


a brutal, dystopian future. 


thing that is fresh and com- 
pelling.” 

As it turns out, Martin's draw- 
ing style at first may not look 
suited to a horror project - at 
least, not a serious one. Martin 
admits to being heavily influ- 
enced by Disney, and does realize 
that people may mistake the 
book for a horror comedy, but as- 
sures fans that is definitely not 
the case. “I love horror, so to 
combat the ‘cartoony-ness’ of my 
drawing style we went over the top with the 
gore. Lots of beheadings, hearts torn out, blood 
and gutsi The vibe of the book is definitely se- 
rious." 


And just to make sure readers get the book’s 
tone, Martin has crafted VitrioPs very own 
soundtrack, available as a free download Inside 
the comic. “I’ve been doing remixes and pro- 
ducing music for other artists under the name 
Villain, which coincidentally is a shout-out to my 
love of the dark side. One day it hit me that put- 
ting out a soundtrack to the book would be a 
perfect way to tie my music and art together. I 
think it will definitely enhance the experience of 
reading the book and bring an extra dimension 
to the moodiness and horror. It goes along nicely 
with my love of creating dark worlds and feel- 
ings; adding a soundtrack just solidifies the 
whole thing.” 

Vitriol the Hunter hits stands in February. 9 
FOLLOW PEOnO ON TWITTER @PCABEZIIEL0 


T he last few years have seen comics in- 
vaded by a number of creators crossing 
over from other media. Novelists, direc- 
tors, actors and musicians have all been 
lured by the siren call of the comics Industry. 
Billy Martin, guitarist for the band Good Char- 
lotte is the latest member of this growing club; 
he co-wrote and drew Vitriol the Hunter, a new 
six-issue series from IDW. 

Set In the fictional city of Basilika In 2127, 
Vitriol is a vigilante desperately trying to detend 
his hometown from a vampire uprising led by 
Lord Barthus. While he struggles with hordes of 
bloodsuckers. Vitriol also clashes with local au- 
thorities known as the Defense Initiative, as 
well as his own inner demons, which include 
pill addiction and some serious father issues. 

Vitriol, co-written with Brent Allen, is Martin’s 
first professional comics project. Although his 
career path has been dominated by music, 
Martin always had a desire to work in anima- 
tion or comics and has had plenty of opportu- 
nities to flex his drawing muscles as a graphic 
artist and clothing designer. He finally decided 
to make his comic book dream come true and 
combine it with his lifelong love of horror and 
monsters. 

"I knew it would in- 
volve supernatural crea- 
tures and unique 
weapons," says Martin. 

“The most appealing 
part of working on a hor- 
ror book, for me, Is cre- 
ating a world that feels 
dark, menacing and 
hopeless and trying to 
transport the reader 
there. I love creating 
worlds, characters and 
scenarios but as far as 
putting the pieces to- 
gether and creating dia- 
logue goes. I’m too 
scatterbrained for that. So I brought my mess 
of ideas to Brent Allen - who happens to be 
great at that stuff - along with some art, and 
he literally sent me a script the next day." 









Cal McDonald is still coming to terms with being turned into a ghoul, but when a councilman is murdered by a werewolf 
on national television, he decides to investigate anyhow. Along the way. he runs into a gang of angry vampires, befriends 
a police officer named Wheatley and is ambushed by a pack of weres. In other words, business as usual. Readers expecting 
Steve Niles' usual humour, blood and mayhem won’t be disappointed, as each is delivered in spades with strong support 
from Christopher Mitten’s artwork. Niles also manages to sow some seeds for future storylines, most notably with Wheatley 
and his mysterious agenda. Whose side is he really on? Time will tell, but for now. Criminal Macabre: They Fight by Night 
serves as a nicely self-contained tale that also furthers McDonald’s overall storyline. 


Bedldm opens with a group of teachers and 
schoolchildren being massacred by Madder Red, a 
masked psychopath reminiscent of Heath Ledger’s 
Joker from The Dark Knight. Red is eventually 
stopped by his Batman 
equivalent, but not In 
time to save any lives. 
Flash forward ten 
years, and readers are 
introduced to a men- 
tally disturbed man 
who is convinced he 
can help police solve 
the current slate of 
brutal murders plagu- 
ing the city. Is this man 
Madder Red, now re- 
formed? Or has Mad- 
der Red only ever existed as a product of this man’s 
deranged mind? Instead of a simple Batman/Joker 
pastiche, this Is actually a thought-provoking and truly 
disturbing study of persona, reality and perception. 
Riley Rossmo’s art is fantastic; 
colour Is used for the modem se- 
quenoes, while the flashbacks 
play out in stark black and white, 
with random streaks of red. The 
two distinct visual styles comple- 
ment the schizoid nature of the 
story perfectly, resulting in a 
nightmarish and very confident 
debut. 

Augusta ltke$ ’h> regale her 
younger siblings with stories 
about how she was born on an- 
other world and one day floated 
down from the sky to become part 
of their family. People around her 
dismiss her stories as childish 


fantasy, but the sud- 
den arrival of the 
Snabbrt- a creature 
that’s part snake, 
part rabbit - reveals 
Augusta’s tales are 
in fact true. But be- 
fore she can regain 
her lost memories 
and determine why 
she ended up on 
Earth, she must face 
the monstrous Om- 
niphant, a dreaded 
Meeouch and the 
horrifying Balloonles. 

Augusta Wind is cut 
from the same classic fairy-tale mould as the Ozse- 
rles: a young hero(lne| Is plunged Into an unknown 
world filled with danger, where monsters lurk behind 
every corner. J.M. DeMatteis spins a good introduc- 
tory yarn, peppered with plenty of delightful and 
grotesque characters. Vassilis 
Gogtzilas’ art, however, takes a 
bit of getbng used to. While he 
has the right aesthetic for this 
bizarre story, it feels as if his 
drawings are cramped by the 
standard comic page size with 
a lot of detail lost. Not a deal- 
breaker but it does lessen the 
impact o1 the story. 

With the title Edgar Atlan 
Poe's The Conqueror Worm, 
there's no question as to where 
this yarn draws Its Inspiration 
from. Having Just murdered his 
wife and her lover. Colonel 
Mann treats his friends to a 


travelling pup- 
pet show, little 
realizing he is 
about to witness a stage re-enactment of his 
crime. Soon, both the puppeteers and the au- 
dience fall prey to Mann’s violent outburst and 
the sudden appearance of the ravenous con- 
queror worms. While the story itself is some- 
what derivative and takes as much inspiration 
from Shakespeare and EC Comics as it does 
from Poe, Richard Corben’s stunning art ele- 
vates the material and makes this a must-buy. 
Every panel is gorgeous, with the artist making 
even the mundane a wonder to behold. Luckily, 
his copious amounts of blood and gore are 
equally mesmerizing. 

Usually I find holiday tie-ins to be useless filler 
but Mars Attacks the Holidays has shattered that no- 
tion. Each of the four stories see Martians attacking 
a late-year holiday: 

Halloween, Veteran's 
Day, Thanksgiving 
and Christmas. And 
each narrative man- 
ages to brilliantly 


with the carnage. For 
Instance, Martians 
Infiltrate a small 
town as trick-or- 
treaters; combat a 
group of soldiers on 
the Inaugural Vet- 
eran’s Day; attack 

the Macy's Day parade; and finally, find unexpected 
common ground with humans on Christmas. Every 
story is a winner, mixing healthy doses of humour, 
carnage and even pathos. Well worth tracking down, 
even In the post-holiday season. ^ 









Sion, in nightclub acts and even headlining sev- 
eral lurid “spook shows" and magic acts. 

Though dealing with pain and advancing age, 
Lugosi was nevertheless determined to take 
projects when he could, often accepting de- 
manding work so that his son, Bela G., would be 
able to attend boarding school and grow up in a 
stable environment while the actor and his wife 
fravelled the country working. 

In contrast to some depictions of the genre 
icon as an aloof, difficult-to-know person, 
Rhodes and Kaffenberger present a portrait of 
an affable family man who tried to make the 
most of his changing situation in order to pro- 
vide for his son. Featuring a timeline of the 
actor’s various performances during this period, 
and an afterword by Bela G. Lugosi, this beauti- 
fully illustrated book, filled with numerous 
never-before-seen family photos, promotional 
material and more, is fascinating, essential 
reading for any Lugosi fan. 

JAMES BURRELL 


ZOMBIE APOCALYPSE! FIGHTBACK 

Stephen Jones, ed. 

Running Press 


Fans of zombie lore are clamouring for some- 
thing - any^ing - to bring new life to this sat- 
urated genre. The second installment of Stephen 
Jones’ Zombie Apocalypse! series, Fightback, 
continues to develop an intriguing new origin 
story through 
multiple pieces 
contributed by 
some of modern 
horror's most ac- 
complished writ- 
ers. However, the 
book suffers from 
a fatal uneven- 
ness that prevents 
it from being a 
true classic. 

Zombie Apoca- 
lypse! Fightback 
unfolds in the 
same epistolary 
format as the first book: letters, diary entries, 
memos, comics, Twitter and iCIoud are all used 
as media to tell stories and further the narrative. 
In the first book, the source of the pandemic is ' 
revealed to be a virus spread through fleas that 
live in the earth beneath an ancient, cursed 


BEELTERROB 

David Konow 
St, Martin’s Press 

Horror is still viewed by the mainstream as an 
outlaw genre at best and an embarrassing, un- 
wanted bastard child at worst. California-based 
writer David Konow makes neither apologies nor 
concessions for this, and his new book - chron- 
icling cinematic horror exhaustively from the 
silent era up to 
and Including 
franchises such 
as Saw and 
Paranormal Ac- 
tivity- is all the 
richer for it. 

Konow’s im- 
pressive re- 
sume includes 
the book Bang 
Your Head: The 
Rise and Fall of 
Heavy Metal 
and credits in 
LA Weekly, Turner Classic Movies, Guitar World 
and {shuffles papers around)... oh look. Rue 
Morgue. Teeming with quotes, notes and anec- 
dotes from contemporary filmmakers, produc- 
ers, reviewers, actors and studio executives far 
too numerous to list here. Reel rerrorcombines 
historical perspective with scholarly critique, ex- 
amining blockbusters and cult classics alike 
against a backdrop of world events and industry 
sea changes that spawned them. (Some may 
find Konow’s inclusion of so many interview 
quotes from outside periodicals and books, in- 
cluding Rue Morgue, a drain on credibility. I per- 
sonally do not.) 

Konow also exhibits one other 
finely honed instinct that's crucial 
to a project like this; he knows 
how to furnish plenty of detail 
about the films, the filmmakers, 
their collaborators and nemeses 
without ever crossing that fateful 
line into tedious trivia. For the 
dedicated nerd, admittedly, there 
really aren't that many revelations 
to be had here (well, okay, finding 
out that David Cronenberg passed 
on offers to direct both Flash- 
dance and Top Gun had me chok- 
ing on my nachos,, which counts 


for something), but having it all meticulously 
meted out in a single volume, in more or less 
chronological order, is a bounty the faithful will 
find hard to resist. 

Writing a comprehensive critical history of a 
century of horror films is one of those things 
many of us at Rue Morgue dream of doing. And 
let’s face it, most of us won’t. That Konow has 
managed it at all is commendable; that he’s 
made it this compulsively readable is all the 
more impressive. 

JOHN W. BOWEN 

ND TRAVELER RETURNS: THE LOST 
YEARS OF BELA LUGOSI 

Gary D. Rhodes and Bill Kaffenberger 
BearManor Media 

After achieving international stardom with his 
portrayal of Count Dracula in Universal’s 1 931 
classic vampire film, Bela Lugosi appeared in 
numerous genre movies, including Murders in 
the Rue Morgue (1932), White Zombie (1932), 
The Raven (1935) and Son of Frankenstein 
(1939). But, by the mid-1940s, the actor- who 
had become the victim of fypecasting and was 
presented with fewer and smaller roles - would 
find that opportunibes for him to appear in Hol- 
lywood films were becoming nearly non-exis- 
tent. In an effort to remain busy and support his 
family, Lugosi had to turn to alternative venues 
to earn a living. 

In No Traveler Returns: The Lost Years of Bela 
Lugosi, authors Gary D. Rhodes (whose previous 
work includes the excellent 2007 tome Bela Lu- 
gosi - Dreams and Nightmares) and Bill Kaffen- 
berger provide an insightful look at the years 
1 945 to 1 951 , a lesser-known period in Lugosi’s 
life, during which the actor -by then largely ig- 
nored by Hollywood, but still 
very much adored by fans - 
found much of his employ- 
ment away from film sets. 
Appearing in only a handful 
of films during that time, 
among them The Body 
Snatcher (^ 945) and Abbott 
and Costello Meet Franken- 
stein (1948), Lugosi’s work 
(which oftentimes capital- 
ized on his Dracula image) 
consisted mainly of per- 
formances in summer 
stock, on radio and televi- 
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THENEWYDRK GRIMPENDIUM 

J.W. Ocker 
The Cojrlrymai Press 
Wanna see Typhoid Mary’s grave? 
Make a pilgrimage to one of Love- 
craft’s former haunts? See the fire- 
house from Ghostbuster^ Cruise 
the Morbid Anatomy Library? If so, 
J.W. Ocker’s got ya covered. Though his New York 
Grimpendium is padded out with some questionable 
entries (Ground Zero memorial? Really?) and this 
“guide" has no maps, there’s fascinating info aplenty 
in Ocker’s playful prose. Don't visit NYC without it. 

DAVE ALEXANDER 



church in London. Fightbackbegms by tracing the roots of the virus’ architect, 19th-century 
“lord of fleas” Thomas Moreby. Along the way, the virus chews its way through Europe and 
eventually North America, and this is where the writers have the most fun. Anne Billson’s 
"Paris When It Sizzles" follows an embattled columnist who grudgingly tries to cover haute 
couture in the zombie-ravaged fashion capital, while Simon Strantra’s “#zOmBEY” is told 
entirely through the tweets of a social-media-savvy punk hiding in a blacked-out Niagara 
Falls wax museum. There's even a Rolling Stone article about the hot new trend of zombie 
UFC fighting, and a few attempts at social commentary, with characters struggling over the 
ethics of testing on zombies and zombie rights. 

Aside from a few bright moments, the book is bogged down by too many chapters of tech- 
speak and overlong government missives that devolve predictably. The most haunting piece 
in is Peter Crowther's "Corpse Gas" - a transcription of security camera video footage of 
two brothers sitting in a long-deserted resort, drunkenly and sadly reminiscing about their 


HAIR SIDE, FLESH SIDE 

Helen Marshall 

ChiZine Publications 
Filled with bizarre, lyrical and occa- 
sionally religion-tinged short stories, 
Helen Marshall’s debut collection 
reads like a fanciful walk through 
her dark imagination. One of the 
most notable tales, “Sandition,” Is about a woman who 
finds a lost Jane Austen manuscript written beneath 
her skin. Strangely touching, disturbing and weird as 
hell, Marshall proves herself a potent new talent. 

JESSA SOBCZUK 
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N ow THAT HORROR AND FANTASY ARE SUCH 
COZY BEDFELLOWS. IT’S HARD TO REMEMBER 
THAT. 25 YEARS AGO, THE GENRES WERE 
BARELY ON SPEAKING TERMS. Arthur Machei 
and H.P. LovecrafI exposed the dark sideof fantasy sta- 
ples such as gods and sorcerers as tar back as the 1 9th 
century and J.R.R. Tolkien's Middle Earth was lousy with 
monsters, but the genres had gone their separate ways 
bythe time the ’80s horror literature boom rolled around. 
In 1987, Clive Barker's Wsaveworld- now available in 
an illustrated 25th anniversary edition from Earthling 
Publications - simultaneously took horror back to its fan- 
tastic roots and paved the way for today’s popular fan- 
tasy/horror hybrids. 

According to Barker, tfeaveivorf£/isa“story about sto- 
rytelling.” Throughout the course of the novel, people be- 
come words and words become objects - a coveted 
book even plays a pivotal role In the narrative. 

"The opening of Sacramentszys we are animals who 
tell stories," the author explains, referring to his 1996 
novel about a wildlife photographer who confronts an an- 
cient evil bent on the extinction of every animal on the 
planet. "And then it goes on to say why we tell stories: If 
we didn't, we wouldn't understand ourselves. I would 
have put that in Weaveworld had I known It at the time. 
But that is essentially what Weaveworld portends.’’ 

Barker’s dark fantasy epic concerns a race of super- 
natural beings known as the Seerkind (the original In- 
habitants of Eden), whose magical abilities drove humans 
to immortalize them in myth as fairies and demons -and 
to systematically hunt down and murder them. To escape 
genocide, the Seerkind use magic to secret themselves 
in the Fugue, a world that is concealed in the threads of 
a rug. When the rug's human guardian Is felled by old 
age, the Fugue Is lett vulnerable to Immacolata, an evil 


Seerkind witch who conjures a seemingly unstop- 
pable entity called the Scourge to eradicate her 
own race. 

Though it may sound tame for the author who 
brought us the gory, sado-masochist shocks of the 
Wef/ra/ser universe, Weaveworld \s very much a 
work of horror - demon-wraiths graphically ex- 
plode; young men are raped by a lustful, bloated 
hag who, hours later, gives birth to their monstrous 
offspring; eyeballs and genitals are scorched 
away. At one point, astute Barker fans will even 
catch a reference to Hellralser's Cenobites (re- 
ferred to here as the Surgeons) when Immacolata 
conjures the Rake, a former lover who has been 
filleted by the inter-dimensional demons, reani- 
mated and sent back into the mortal world as an 
assassin. 

Those gruesome images, coupled with the 
book’s unwieldy length (the mass-market paper- 
back edition clocked in at 720 pages), have made 
Hfeavewor/d a tough sell tor the screen. Rumours 
of a television adaptation have persisted for years, 
but networks have so far refused to commit to the 
ambitious project. With this new edition, though, 
Weaveworlds monstrous denizens will finally take 
form - on paper, at least. 

“The parts I like the best are the lushly created 
emanations of fantastic power," says artist 
Richard Kirk, who provided 30 original pen-and- 


ink illustrations for Earthling’s new edition. 
“Throughout the book there are these moments, 
such asthe appearance of the Rake, Immacolata’s 
reconstitution from the bones and dust in the 
crypt, and the Scourge's garden. ..[that] form ex- 
tremely powerful Illustration opportunities be- 
cause by their nature they are extremely visual, 
andsb'llallowalotof room for Interpretation. Clive 
leaves these interstices within the text like pock- 
ets of oxygen in a fire, where the reader’s imagi- 
nation fills and fuels the scene. As an Illustrator, I 
fill some of these spaces with my own ideas and 
hopefully create something that is a three-way ex- 
perience between author, reader and illustrator.’’ 

Unlike Barker works such as The Books of 
Blood and The Damnation Game, Weaveworld 
dabbles as much in the sublime as in the horrific. 
Throughout the novel, characters are given fleet- 
ing glimpses of Paradise, whether in the form of 
the original Garden of Eden or the world woven 
into the rug, only to find that memory Is a fragile 
thingthatslipsaway all too easily, like something 
conjured up out of air. 

"Art is magic,’’ says Barker. "Art is a transfor- 
mative act. It’s lead Into gold. It takes the basest 
stuff of our natures - egotistical, fearful, self-pro- 
tective and so on -and by the alchemical system, 
kills them dead. Art is not something to be taken 

lightly." 9 
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childhood as the world collapses around them. It goes to 
show that the zombie genre is like any other in fiction: the 
most indelible works are the ones that contain strong char- 
acters and an affecting story. And there simply aren’t 
enough of these in Zombie Apocalypse! Fightback, 

ALISON UNG 


CHIRAL MAD: ANTHOLOGY OF 
PSYCHOLOGICAL HORROR 

Michael Bailey, Ed. 

Written Backwards 

,So much of Chiral Mad: Anthology of Psychological Horror 
is not what it seems. Filled with unreliable narrators, night- 
marish visions, themes of mental illness and explorative 
tales which trawl the dark regions of the human psyche, 
this collection edited by award-winning author (and con- 
tributor) Michael Bailey is a must-read for horror fans of 
every ilk. 

The contributors are a mix of well-known scribes and 
horror newcomers, but each has a distinct voice and take 
on the theme. Some stories are intensely visceral and im- 
mediate, such as Jack Ketchum's “Amid the Walking 
Wounded," which follows a man with an incessant, excru- 
ciating and inexplicable 
nosebleed as he slips 
deeper into a dreamlike 
consciousness, losing 
blood with each painkiller 
he takes. Other stories are 
deeply psychological, 
building horror through 
slow revelation, as in 
David Hearn’s “Brighter 
Her Aura Grows,” which 
reads like a dreamy su- 
pernatural love story - 
until you realize you are 
actually reading about a 
disturbing murder plot. 

Many of the tales, as you might expect, deal with mental 
illness, bringing the reader into sometimes confusing and 
unknown territory. Ian Shoebridge’s "White Pills" follows a 
patient who is taking experimental medication, and be- 
cause his pills are about to am out, faces unknown with- 
drawal symptoms and impending hallucinatory reality. 
There’s also some exploration into the possible causes of 
psychological illness; abusive parents are a common theme 
here, as In Monica J. O’Rourke’s “Five Adjectives,” which 
pulls the reader into the perspective of a second-grade stu- 
dent struggling under the oppressive yet neglectful watch 
of her alcoholic father, or Aaron J. French's "Storm of Light- 
ning,” about an introspective serial killer with a split con- 
sciousness. 

With each short story offering something original to the 
psychological horror subgenre, readers will find themselves 
well rewarded should they pick up this surprisingly solid, 
darkly disturbing read. Add to that the fact that all proceeds 
from sales of Chiral MadmW be going to support Down syn- 
drome charities (the included stories - 23 originals and five 
reprints - were donated to the collection by the authors) 
and it’s just one more good reason to get your claws on a 
copy of this book. 

JESSASOBCZUK 
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BARING FANGS WITH BRAD MIDDLETON 

I f you’re a regular flue reader, you know that books and video games are two 
of my passions. If you’re a particularly astute reader, you may have picked up on a 
couple more: television and vampires. So when I stumbled across an airourcemeit 
last fall for Brad Middleton’s Un-Dead 7k (out now from By Light Unseen Media), an ex- 
haustive guide to over 60 years of the vampire on the small screen, I immediately had two 
thoughts: 1) put this on my Xmas list, statl, and 2) track down this like-minded TV buff for 
my column, I cornered Middleton on the cusp of i//)-Oead7Vs release to getthe scoop on 
his bloody big (51 4 oversized pages!) book of bloodsuckers. 

Why a book on vampire television? 

In 2009, 1 was tasked with rewriting the television section for the third edition of J. Gordon 
Melton’s The Vampire Book: The Enoyclopedia of the Undead. While researching the subject, 
I uncovered an overwhelming number of vampire appearances, many more than I could 
include in my contribution. I also discovered there was no single volume that specifically 
covers felevision vampires; they usually only get a cur- 
sory overview, buried within film lisBngs. 


All told, how long did it lake you to research and 
write this? 

After I completed Melton’s project, my research contin- 
ued for the better part of the next three years. ... Even 
as I was completing the manuscript, I uncovered more 
appearances, although these quickly became less fre- 
quent and more obscure in nature. Even though Un- 
Dead 7k has been published, the research is ongoing; 
I continue to catalogue new appearances, as well as 
seek out the very obscure ones that I may have missed 
- and I’m posting these updates to the book's website, 
un-dead.tv. 



BRAD MlDDl.fTOW 


How many of the TV shows listed did you actually watch? 

I’ve included a selection of foreign-language productions, which were the hardest to track 
down; as such, I was only able to watch some of them. Overall, I’ve viewed about 75 percent 
of the English-language listings - roughly 1 300 hours of programming. 

How did you research the shows you weren't able to view? 

It was my goal to cross-reference as much as I could, in order to provide the most accurate 
synopsis possible. This involved scouring previously published books, major online data- 
bases, fan forums-i- and even newspaper archives - anything that provided a hint about 
the production. I also went directly to the source; I used different social networks and web- 
sites to contact writers who penned several of these stories. 

Did this project lead you to any surprising revelations about how the vampire is por- 
trayed on TV? 

There's no doubt in my mind that the vampire wouldn’t be as ubiquitous in our popular cul- 
ture were it not for television. In no other visual medium do you find such a broad and di- 
verse spectrum of stories - and vampiresi Their popularity skyrocketed after the success 
of the Buffy the Vampire Slayerseiies in 1997; however, prior to that, there were noticeable 
spikes in the frequency of related productions. There was one from 1 965 to 69; was this 
driven in part by the popularity of the original Dark Shadows TV series? Or perhaps the 
spike from 1 978 to 80 was a direct result of the success of Anne Rice’s [novel] Interview 
with the Vampire, first published in 1 976. 

What’s your favourite vampire TV show and why? Did it change while you worked 
on this book? 

Actually, this changed from week to week and month to month as I watched more and 
more productions. Overall, I'd say Angel - Joss Whedon's Buffy spinoff - is my favourite 
vampire television series; ft's a shining example of TV drama at its best, supernatural or 
otherwise. 

MONICA S. KUEBLER 




the many creatures that inhabrt Hellboy 
II. While working in the effects world, 
Zar also befriended Adam Jones, fellow 
effects artist and guitarist for Tool. 
Jones had him develop creatures and 
concepts for the band’s music videos, 
as well as visuals for their records and 
live shows. His art has become synony- 
mous with the group ever since. 

For the last five years, however, Zar 
has been making a big splash in the 
fine-art world, thanks to his unique 
monster portraits. They convey rot and 
repulsion, but rather than forcing us to 
look away, they invite us to gaze 
deeper. The pieces often make us pon- 
der our own anxieties, fears and, ulti- 
mately, mortality. 

“I think that artists are generally 
outsiders and monsters represent the 
outsider and how it 
■ feels to be an out- 

lAClCK i sider - at least mine 

do, hopefully. It 
' ii"' ' seems like a natural 
^ 7 tit,” says Zar. 

■ V ' Zar’s future proj- 

- -. ects include an up- 

!| coming tour for the 

“ book, an annual sculp- 

ture show that he cu- 
' rates, called Conjoined, 

and a documentary on 
him, which just wrapped up a successful 
Kickstarter campaign. It took a while, but 
the artist has finally come into his own 
on the strength of his nightmare can- 


B y now. readers of m hossiii 

should be familiar with the cre- 
ative force that is Chet Zar. We’ve 
featured him numerous times in 
these pages, including in 
RMlfWOlot our Nightmare Gallery col- 
lection, where we asked him to submit a 
piece based on a personal nightmare. As 
it turns out, he’s been channelling real 
night terrors ever since childhood, and 
the cover of his new book features one of 
his most famous renderings. The painting 
that book is named for, titled Black Mag- 
ick, depicts a spectral being sporting a 
top hat, fleshy gas mask and a rusty gun, 
who stares ominously back at us, as cu- 
rious and frightened as we are. 

“I think Black Magick is my signature 
painting at this point," Zar allows. “It 
came to me in a flash, completely out of 
nowhere, and that 
rarelyhappenstorme.” ‘ 

Similarly, the book's • l3LACk 

design isathing of oth- 
erworldly beauty. Each 
painting, captured by 
fine-art photographer < 

Larry Underhill, is pre- j ^ 

sented on thick, matte \- I, 

black stock, with a spot ^ 

of varnish enhancing ; 

each selection. It fea- I 

tures an introduction by 
Guillermo del Toro, a spread of tattoos 
based on Zar’s work with words by tattoo 
artist F^ul Booth, and a personal note by 
Zar about his inspirational stepfather 
James Zar, who’s an accomplished 
painter in his own right. 

If the 44-year-old arbst seems to have 
some high-profile friends, that’s because 
by his mid-teens he was working at the 
studios ot legendary effect artists Bill 
Sturgeon and Rick Baker. Zar is credited 
with sculpting Hellboy’s Right Hand of 
Doom for Hellboy, and del Toro asked his 
production team to reference Zar’s art for 


Horror Head (2012) 


“I work a lot more and a lot harder 
now," he admits, “but it feels like it mat- 
ters more than working exclusively on 
other people’s projects. With each new 
piece I feel like I am working for my fu- 
ture. It is a lot more fulfilling.” 


Black Magick is available 
chetzar.bigcartel.com. ^ 


Conjoined (2011) 





"A brilliant and gorgeous 
treatment of Barker's epic 
dark fantasy that will be 
treasured for years to come. 
—John Nltol, 

FANGORIA MAGAZINE 


Weaveworld 

Deluxe 25th 
y^nniversary Edition 


CL VE BARKER 





A BRUTAL MIX OF BLOOD, SWEAT AND DIY TEARS 


w 


rutal” is such a versatile word. It de- 
scribes the type of gore movies I like to 
watch, the genre of death metal I like to 
listen to and, judging by the search re- 
sults on the Internet Movie Database, it’s also a 
popular filmtitle! 

The 0/T/fe/of interest here is the 201 2 film writ- 
ten and directed by Michael Patrick Stevens, who 
also co-stars with A. Michael Baldwin of Phan- 
fasmfame.This is a movie that merits a purpose- 
fully vague synopsis. It opens with a home-video 
montage that establishes Carl Gibson (Baldwin) 
as a devoted husband and father of two young 
children who finds himself chained half-naked to 
a wooden chair in a spartan basement with no 
knowledge of why he’s there. The only other per- 
son in the house is a hulking, silent brute who re- 
sponds to Gibson’s frantic pleas to be let go by 
taking a belt sander to his head, carving him up 
with a Bowie knife and nailing his forearms to the 
chair. At the point at which the viewer is ready to 
resign himself to another pointless torture flick 
though, Stevens begins to reveal the layers of an 
emotionally complex exploration 
of crime, punishment and re- tg'jj 
venge. tiiJ • 

That said, this wasn’t the first 
film he intended to make. He 
had written a script called The A 

Haunted Caves and received a 
number of offers to produce it, 
but nobody would allow him to 
direct it. 

”1 decided I was going to have 
to direct a low-budget film and 
show everybody what I could 
do," says Stevens. 'To keep 
costs down I pretty much had to 
keep the location to one room, but how [would] I 
keep that interesbng for 85 minutes? I was liter- 
ally getting in the shower and the wtiole thing hit 
me. Brutal has so many meanings. The film is ob- 
viously brutal gore-wise, the guy’s name is Brutal, 
but emotionally, which was more my focus, it’s 
brutal.” 

Once the script was written, Stevens needed 



4 


two actors who could carry the bulk of the film. He 
had developed an earlier relationship through 
Facebook with Baldwin and approached him for 
the role of Carl. 

“The executive producers didn't want him,” he 
says of the actor. “They didn’t think he could 
reach the depth that Carl reached. I’d freeze the 
scene in Phantasm III when he peels back his 
skull and the sphere’s under- 
neath his skin, and when he’s 
trapped in the limo trying to 
kick his way out. and say, 
‘Look at the intensity, I can get 
•4 60 minutes ofthat’ Itold them 

^ I wouldn’t do it without him." 

V Stevens proved to be right, 

as Baldwin brought intensity in 
spades. Casting the part of 
Brutal was more difficult. 

"I was not going to play Bru- 
tal at all. I’d hired a body- 
builder who was a UPS driver. 
This was in November we 
were filming. Two days before we started shoot- 
ing, so many people had called in sick because 
it was cold and flu season here In Oregon that 
they cancelled his vacation. Everybody else said 
that I should do it: ’You wrote it, you know the 
character.’” 

With that problem solved, Stevens had special 
effects to contend with. 


“We had a special effects gal who was coming 
up from California but she couldn’t make it, so 
the co-director, Darla Rae, and the stunt supervi- 
sor and co-producer, Kent Luttrell, were going to 
do the special effects. Literally, just ketchup, man, 
[Effects artist] Christina Kortum called one day 
before shooting because Kent had worked with 
her on [the TV series] Grimm, and she said she 
could make six of the eight days, and the other 
two days she would have her assistants there. 
The movie wouldn’t have been near as effective 
without her practical effects.” 

When it came time to score the film, Stevens 
turned to Alan Howarth, best known for his 
work with John Carpenter on such films as Es- 
cape from New York and They Live. Stevens 
had phoned Howarth on a whim about doing 
The Haunted Caves four years previously and 
wound up visiting the musician at his studio. 
Howarth liked the script for Srtrfa/and delivered 
a chilling soundtrack. 

In true indie fashion, Stevens has been dis- 
tributing the film himself through the official 
website, brutalmovie.net, but a wider release 
seems imminent. 

"ljust went to the American Film Market and 
got it into the hands of all the bigger players, 
and our attorney Is submitting It to Lionsgate 
and Paramount, so now we have a bigger shot 
with it. Wherever it goes. I’m Just thrilled we got 
to do it,” 



www.itsalivedesigns.com 
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SPIDERS 3D SDUNDTRACK 

Joseph Conlan 

ScREAMWaRKS RECORDS 
The title may imply another cine- 
matic quickie on track for a fast leap 
to home video, but Joseph Conlan 
has provided a mostly dead-serious 
score that seems more fitting tor a 
summer blockbuster. Much of the 
music for Tibor Takacs' Spiders 3D 
consists of pensive tracks with deep, 
pulsing bass notes and low brass - 
a nice touch, conveying both the 
grandeur of the creatures, as well as 
the dire plight of the characters - 
and each cue is part of a deliberate 
design to escalate orchestral and ki- 
netic tension for a climactic battle. 
Conlan’s build-ups consist of persist- 
ent rhythmic motors, leaving no room 
for humanistic theme statements: 
this score is purely about the hunt. A 
few cues are slight homages to John 
Powell’s blend of orchestra and 
techno {notably in The Italian Job), 
but this is a really fun score, and one 
of the subwoofer-friendliest record- 
ings in recent years. MRH 



RESIDENT EVIL: 

THE DARKSIDE CHRONICLES 

Shusaku Uchiyama 

Southing Else 

Building on the Industrial sound of the 
Resident Evil franchise, Shusaku 
Uchiyama marries real and synthetic 
orchestra sounds for this lengthy two- 
CD portrait of Raccoon City. But while 
It’s an exhaustive collection of score, 
source and vocal and choral cues. It’s 
also a fairly uneven work. Part of the 


problem stems from cues that start 
with a bang and build to a frenetic 
action pace and then ]ust... fade... 
out... making tor an album that 
teases and entices but sometimes 
falls come up with the goods. Addi- 
tionally, the orchestral emulations 
that recall early '90s gear limit the 
score's scope and give the cues an 
unwanted sameness. Uchiyama 
stays away from extremes here, 
avoiding grunge, severe discord or 
deep bass tonalities. The score’s en- 
gineering is also weirdly restricted to 
the mid-range, so while rare ambient 
and synth cues ("Paths Cross”) offer 
pleasing analogue tonalities, there’s 
just no bass or resonance. 

MRH 



DEAD UNITED 

Night Feature 

AF Music/CkiNTRA Light 
It's common to crfticize horror 


"vokillists” for trying too hard to im- 
itate Glenn Danzig, but In the case of 
Germany’s Dead United, the band ac- 
tually would have been better off 
doing Just that. Instead, frontman 
Buzz Vendetta sounds more like Jello 
Biafra, which Isn’t exactly the best 
approach if you’re trying to add a 
ghostly vibe to the music. Apart from 
that irritation, Dead United is a fairly 
predictable, though still serviceable, 
horror punk outfit along the lines of 
The Spook and Blltzkid, with speed, 
melody and lots of sing-alongs about 
things that go bump at the drive-ln. 
This five-song 12-inch EP (also avail- 
able for download) Is the band’s fol- 
low-up to 2009's Chainsaw 
Chronicles and seems to embrace 
some kind of ’‘concept" that involves 
having the word "night" appear in 
every single song title. For the 
record, ''Hell of a Night" Is a hell of a 
track, but the rest ot this EP isn’t 
much more inspiring than a zombie 
book display In the entrance to 
Barnes and Noble. AVL 



8MM 

Between the Devil 
and Two Black Hearts 

Chelsea Girl Records 
Quietly haunting the LA area since 
2004, Sean Beaven (hotshot producer/ 
mixer for Trent Reznor) and wife Juli- 
ette’s 8mm project is about as far away 
from the schizophrenic mechanics of 
Nine Inch Nalls as they could get. The 
title track Is a dusty western-sounding 
tune with wrtchy drumbeats and twangy 
guitars that has the duo trading vocals 
over a hypnotic, chant-it-out break- 
down. “The Weight ot You” Is a bluesy 
rock tune that brings slide guitars to the 
galloping sound of an impending four- 
horse apocalypse, while "Glimmering” 
conjures an ethereal 1980s goth vibe 
complete with eerie EVP recordings of 
a dead woman whispering, “He won’t 
let me live." I wouldn’t be surprised to 
come across these cuts on a show like 
True Blood’, it’s the kind of metaphoric 
horror where the lyrical "ghosts" are 
merely memories, not spooky spectres 
from beyond the grave. With eight songs 


and Just 35 minutes of music. Between 
the Devil and Two Black Hearts ulti- 
mately spins thin. The songs don’t really 
mesh well with one another, and they’re 
lyrically light on the fright. 8mm won’t 
be shooting up my personal playlist any- 
time soon. TD 1:1: 



YEAR OF THE GOAT . «] 

Angels' Necropolis 

Van Records 

Just when you thought there was one 
too many classic rock-intiuenced occult 
bands around the midnight fire (see 
Ghost, Blood Ceremony, Devil’s Blood, 
etc.), here comes Sweden's Year of the 
Goat with its debut full-length of hymns 
to the hoofed one. Unlike certain, more 
tongue-in-cheek acts. Year of the Goat 
delivers its demonic message with ut- 
most earnestness, as Angels’ Necropo- 
lis spins a long. Intricate tale that sees 
Jesus and the Father becoming Lu- 
cifer’s bitches In Heaven. In musical 
terms. Year of the Goat’s songs aim to 
draw the listener in with sweeping 
melodies and epic, progressive song- 




BLACK SABBATH 

Les Baxter 

Intrada Srecial Collection 
Making its debut on CD -and running almost 
twice as long as the old LP - Is Les Baxter’s 
must-have gothic score for Mario Bava’s 1963 
horror anthology. The first suite, “Drop of 
Water," is characterized by ongoing contrasts 
between sharp brass and grungy, vibrato- 
heavy strings in a slightly beeted-up chamber orchestra, whereas for "The 
Telephone." Baxter switches to a more contemporary Jazz style, propelled 
by swaggering brass and heavy bass lines, and a breezy tone that dances 
around the story’s mordant subject matter. The idiomatic shifts are almost 
seamless due to Baxter’s use of the same four-note motif, which goes from 
chamber to Jazz and, in the finale, a full orchestra. The lengthy “Wurdalak” 
is a perfect hybrid of the prior suites, and is riveting for its colourful instru- 
mental contrasts. Bava may not have appreciated AlP replacing Roberto Ni- 
colosl’s original score, but Baxter’s more playful approach yielded one of 
his best gothic works. MRH 
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n y name is Aaron Von Lupton, and I have a vinyl fetish. No, this 
isn't some bondage club confession, I just really, really love 
records. In fact, they’re some of my most prized possessions, es- 
pecially the horror soundtracks. 

It all began - not surprisingly, given the title of my new column - with 
Alice Cooper. When I was about ten years old, a friend played Constrictor 
for me. Something about the way Cooper sang about splatter horror and 
wild sex appealed to me on the level that things typically appeal to pre- 
pubescent boys. What really caught my atten- 
tion, though, was the synthy track “Man Behind 
c the Mask,” which was the theme song to the 

.^1. then-most recent Friday the 13th movie, Jason 

■ Lives. I hadn't quite gotten into horror movies 

t;. ^ , yet because, truth is, they scared me to death. 

^ But that song got me interested in both renting 

'***^"' them and, eventually, collecting their sound- 
tracks. 

I’ve amassed some pretty great records since then - including my orig- 
inal mint condition copy of Cooper’s Pretties For You, autographed by the 
shockmaster himself - but the sweet, sweet vinyl versions I covet most 
are Close original horror movie soundtracks. There’s just something about 
having the music - really, the very soul of these amazing films- captured 
in crackly, atmospheric vinyl and housed in eyeball-pleasing art. My col- 
lection includes classic John Carpenter scores such as Escape from New 
York and The Thing, but I wish I could find more original Italian horror 
soundtracks. 

This is why I love Cineploit Records, a small Austrian label dedicated to 
high-quality vinyl releases of music inspired by tie glory days of Italian 
horror and exploitation, which just released the second volume of an 
album by Canadian act Orgasmo Sonore (roughly translated: "Orgasmic 
Sound”), Ctled Revisiting Obscure Fiim Music. C’s a slab of orange vinyl 
tiat came across my imaginary desk last year featuring reinterpretations 
of Fabio Frizzi’s Zombie 2, Stelvio Cipriani’s Nightmare City and more. 

Recently the label sent us some beautiful - 
splatter vinyl releases, including a seven-inch ■ 
titled Omaggio a Joe D'Amato e Marceiio ^ 

Giombini that features covers of Marcello 
Giombini's ttiemes from sleaze epics A/iftro- 
pophagus and Erotic Nights of the Living j > 

Dead. (In RMff129 we reviewed the equally j' ' | 

gorgeous 12-inch Omagp/o a £.uc/d Fu/c/ e - V 

Fabio Frizzi by Alain Leonard and Alex Wank.) If tie music itself doesn’t 
Impress you, the detailed packaging will, as It incorporates original stills, 
poster art and other promo materials. 

Perhaps even more impressive are the 180 gram releases by instru- 
mental acts Thelma, Malabimba and Zoltan. Each group brings its own 
fuzzy creep to completely original works inspired by te likes of Riz Or- 
tolan!, Goblin and Frizzi - similar to the early releases of Pittsburgh’s 
Zombi. These warm, atmospheric records will evoke memories of the first 
time you heard the main theme from Ortolani's Cannibal Holocaust, and 
are simply made for the analog format 
So if you share my vinyl affliction and want to learn more about Cines- 
ploit, visit cineploit.com or look for yours truly at the next Rue Morgue 
event. There’s nothing I love waxing poetic about more than wax. Well, 
except maybe The Coop. 

AARON VON LUPTON 


writing, perhaps not surprisingly draw- 
ing inspiration from Blue Oyster Cult. 
There’s a dreamy Quality to the music 
that will appeal to occult rocX followers 
and the odd deadly riff ('Til Die For You” 
Is a killer track), but there’s also a seri- 
ously pretentious and long-winded 
quality to Angels' Necropolis, which 
isn’t exactly what one looks for when 
trying to get pumped up for a ritualistic 
sacrifice. Satan probably would not be 
pleased. AVL 



NEUROSIS [m 

Honor Found in Decay 

Neusot Recordiugs 

It's been five years since posf-metal 
soundscapers Neurosis’ last output, and 
on Honor Found in Decay the Oakland 
mountain men sound huger than ever. 
Though it’s only seven songs long, each 
track averages eight minutes of sheer 
sonic mass. Bringing In a range of 
sounds, from country folk to glacial gui- 
tar riffs and drum pummelling to more 
melodic passages and awesome key- 
board effects straight out of a John Car- 
penter film, the basic premise of Honor 
is the shifting dynamics from slow and 
beautiful to harsh and massive, without 
the songwriting ever becoming pre- 
dictable or pedestrian. Violins are intro- 
duced on opener "We All Rage in Gold” 
and closer "Raise the Dawn,” creating a 
weird, foreign-sounding vibe. Because 
this is a Neurosis album, tt will take a 
number of listens fo digest it, especially 
since the band has never sounded more 
expansive, layered and technical. An- 
other monstrous effort from one of the 
more challenging groups in the game. 
AVL ms 



ZOMBIFiED im 

Carnage Slaughter and Death 

Cyclone Empire 

The grinding death noise of Sweden’s 
Zombified is of a more serious nature 


than most "new old-school” projects 
popping up these days that are eager to 
ape thesoundof Entombed, Dismember 
and the early Swedish death metal 
school. Zombified’s intensity Is dis- 
played prmarily in the seasoned growls 
of bassist/fronfman Robban Karlsson, 
who has proven his metal pedigree with 
such diverse acts as Scar Symmetry, 
Darkified, Facebreaker and Edge of 
Sanity. The guitar work on Carnage 
Slaughter and Death is impressive as 
well, especially considering this is only 
Zombified’s sophomore release. Patrlk 
Halvarsson and Par Fransson ensure 
that their riffs are memorable without 
leaning into plagiansm territory, while 
the drums of J. Johansson blast away 
with reckless abandon, locking into a 
Grave-esque oompa-oompa groove 
only when needed. The ghouls of Zomb- 
ified certainly have their collective fin- 
gers on the pulse of bowel-churning, 
world-eating death metal violence, and 
Carnage Slaughter and Death is a tiffing 
term forfhis annihilative effort. 

GP m'" 



DECEASED 

Supernatural Addiction 

Hells Heaobansers 

Hard to believe that it was over a 
decade ago that cult horror metal band 
Deceased's landmark album Supernat- 
ural Addiction was featured in Audio 
Drome. And, as this reissue proves, it 
has aged surprisingly well. Compared to 
the blunt death metal approach of the 
Virginians’ previous zombie concept 
album Fearless Undead Machines, this 
2000 release has significantly more 
melody and songwriting depth, giving 
each one of these creepy tale-inspired 
songs an epic feel, and a unique sound 
befitting a band with such an under- 
ground, niche following. This disc in- 
cludes five demo recordings that 
feature a wonderful rawness, augment- 
ing Deceased's inherent punk and 
garage overtones. “Dark Chilling Heart- 
beat,” based on Edgar Allan Poe’s "The 
Tell-Tale Heart,” is a particular standout, 
and the rest of the bonus tracks bring 
In an equally cool edginess. That's not 
to say I would take the demos over the 
originals, but they do make a legiti- 
mately good reason to revisit this grave- 
yard classic. AVL ££££ 
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That night, The Razorblade Dolls commanded our attention with a slate of 
seething scorch-outs, revving in the red on a seemingly bottomless tank of 
industrial filth and fury not fully realized on its 2008 self-titled debut (pictured). 
Now, after swapping in a new drummer (Logan Coughran) and releasing a 
second independent album, 4 Name for Evil, vocalist Smitty (pictured, above 
left), whose throat-rattling scream Is a force of nature, and guitarist Skar 
(above right) reveal the thrust behind the serrated songcraft and envelope- 
pushing live show that has landed them opening slots for such seminal acts 
as Front Line Assembly, My Life with the Thrill Kill Kult, the Revolting Cocks 
and Combichrist. 


The band has also recreated scenes from horror movies during numer- 
ous shows. How did you choose which films to pay tribute to? 

Smitty: We’ve done three big ones: Re-Animator, because the green liquid in 
the syringe looks strange in a club in the dark, especially when the dominant 
colour is black and red. The Phantom of the Opera, because I used to do an 
incredible amount of different makeups on myself, and I wanted to do the 
scene where Christine removes the mask and Erik goes berserk because of 
his appearance. Lon Chaney, Sr. is my biggest influence. And Hellraiser, be- 
cause I wanted to come out of a mattress like Julia did in part two. That scene 
is grisly. 


MEMBERS OF THE ROE EREM CAUGHT A SET GT A Eil THAT HAD RE. 
PDRTEDLT EEEN SPUTTERIHG STAGES WITH BGGILT FLUIDS - REAL 
AHD STNTHE11G. HDMAH AHG AHIMAL - SINCE FORMING IN UTE 2G0G. 


between the stage and the wall. Apparently it smelled like death 
in there for a few months. He’s done some pretty sick shit. 


Why is gritty horror, as the band's bio states, the group's "bread and 
butter?" 

Skar: Using horror and gore has always kind of helped us express the 
meaning of a song better. When we play, we feel like serial killers and 
just can’t help acting it out. 

Smitty: There’s nothing that really separates us trom any other shock 
rock band or theatrical group that has come before. We’re like film di- 
rectors. In almost all horror films, you have the mirror scene in the 
bathroom - the one where someone looks at himself, then looks down 
or away, and when he looks back, something happens to scare the 
audience. Because that’s such a horror cliche, it’s the director’s job to 
make it his own, Jesse James Dupree of Jackyl chainsaws chairs; I 
chainsaw pig heads. Till Lindemann of Rammstein beats himself with a whip; 

I beat myself with a chain. ... Everything has been done; a good horror director 
knows how to make it something fresh and new. 

Have you ever run into trouble bringing such gruesome theatricality to 
the stage? 

Skar: We have been banned from a couple of places in Texas. I remember 


What's the best opening slot the band has played? 

Skar When we opened up for Michale Graves at a local horror convention 
called Fear Fest. It was at a hotel so, of course, 
when Smitty starting sawing a pig's head in half 
and throwing chunks of bloody, raw meat, the 
people in charge of the convention got pretty 
angry. I’m not sure how, but some blood ended 
up being smeared on every toilet in the women’s 
restroom. I’m not saying [band membets] Helz 
or Rah might have had something to do with 
that, but they might have. 

It we gave you $100,000 and told you to put 
on a show, what would you do? 

Smitty: I always wanted to just have tree rein but keep it tastetul. I never 
wanted to do a Rob Zombie-, Alice Cooper- or Marilyn Manson-type of show. 
To me, that still has a traditional rock ’n’ roll element. I want to strip that away 
and make 1 more surreal and German Expressionistic. All other horror bands 
remind me of Freddy Krueger: lots of energy and horror, but [also] a hint of 
fun. I want to be very cold and ancient, like the Cenobites. Just sexless and 
cold, but with a superior presence of true horror. 9 
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survivor horror staples 
^ such as Silent Hill and Resident 

Evil have gone the action game 
- ^ route, becoming more about fight 

i) I than fright, first-person WiiU title 
ZomW hopes to bring the genre 
back to its roots. 

The 201 2 Apocalypse has arrived in London in the form of 
a viral infection, and you play as a lonely survivor just trying 
to make it through. On your journey you'll encounter other sur- 
vivors, including the “prepper,” an army veteran who knew the 
end was coming, a scientist who's working to find a cure for 
the infection, and members of a secret society known as the 
Ravens of Dee. The story mixes science and ancient prophesy, 
but it all feels a bit thin as the main focus in ZombiU\s simply 
survival. 

This, however, is easier said then done. Ammo is scarce, 
and it usually takes several shots to put a walker down. You’ll 
often find yourself resorting to your standby cricket bat, which is put to good use, acting not only as a map 

takes even longer to work its magic, leading to more frustra- and inventoijy screen, but also used to pick 

tion than tension. When you die - and you will die often - you locks, solveipuzzles and loot corpses, 
simply spawn as a new survivor at the same start point and 
continue the story from there. You do lose all of your equip- 
ment, however, meaning that you’ll have to hunt down the zombie master and uses the WiiU 


1 


zombified remains of your previous sur- 
vivor to get them back. The WiiU Gamepad 


Multiplaydf mode is the real highlight of 
the game, tjiough. One player ads as the 


ifti 


IP 9 9 » 9 9 I 


Gamepad to place armies of zombies on 
the map, while the other player uses the 
Wii mote or the pro controller to survive as 
long as possible against the increasing 
numbers of undead. Unfortunately, there’s 
no online play. 

ZombiU has some great ideas, but it 
could have used a bit more time in devel- 
opment to iron out the wrinkles. 

MIKE 6EARDSALL 



HOTEL TRANSYLVANIA 

Nintendo 3DS 

Game Mill Entertainment 

j What should you do when you’re a vampire celebrating your 

1 1 8fh birthday at your dad’s creepy hotel? How about going 

on a bunch of boring errands for tlie various guests who have 
checked in for the night? Sound like fun? I didn't think so. 

Unfortunately, that’s the premise behind this tie-in to the recently released animated 
movie of the same name. As Mavis, Dracula’s daughter, you embark on an unprece- 
dented number of chores, while trying to save the love of your life before he gets cooked 
up for your birthday dinner. 

Right off the bat (get it?), this game is visually and stylistically reminiscent of the 
older Cssf/evan/a titles, especially Symphonyofthe Night The graphics are decent and 
the controls are tight, but the 3-D gimmick isn’t really needed, as it still looks good as 
a 2-D side-scroller. And although the ten bonus levels and some of the unlockable fea- 

Hp: 9 9 9 9 91 N&U)SPIS:NICEGRAPHI[:S.TIGHTC[mLS.EASYTIIPLAY 
4^ xxxxxl MI8F®ES;M0NDTDN0USGAMEPUY,3-0NDTVERYEFFE[;TIVE 


Ik 


-f- 


•--i> ? 


tures - such as the ability to change into a bat or mist while 
stomping on zombies and skeletons - are pretty cool, it doesn’t 
change the fact you’re doing a long series of fetch quests where 
you'll find yourself going through the same rooms, hopping over 
the same pitfalls and facing the same enemies over and over 
again. 

It definitely feels like a rushed effort, with any additional poten- 
tial all but squandered by an unimaginative development team. 
So before you make any reservations, see ifthere'sa room avail- 
able at the Bates Motel just down the road. 


ANDREW LEE 
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THE VAMPIRE: HIS KITH AND KIN 




I t’s 1928. What do you know about 
vampires? Besides what you've 
learned from reading Bram Stoker's 
Dracula, Sheridan le Fanu's 
“Carmilla" or Polidori’s The Vampyre, that 
is? Thanks to those tales, and the many 
long-since-forgotten stories of gothic ro- 
mance and horror they inspired, you are 
probably aware that there are creatures of 
the night that return from the dead to prey 
upon the living. But all the details modern 
readers have come to understand about 
“real-life” vampires - where they come 
from, how they transform, their powers and 
weaknesses, how to destroy them, and so 
on - were not yet part of the public con- 
versation, or consciousness, until British 
academic Montague Summers gathered all 
known writings on the subject and pub- 
lished the handy guide The Vampire: His 
Kith and Kin. 

Summers (1880-1948) was an eccentric, 
a religious man who embraced Catholicism 
yet was fascinated by the occult. He had 
already published his History of Witchcraft 
and Demonology and would present the 
first English translation ot the infamous 
witch-hunting bible Malleus Maleficarum in the 
same year he came out with, as he put it in the in- 
troduction, "the first serious study, in English, of the 
vampire.” 

The book attempts to catalogue the whole of vam- 
pire folklore from both a philosophical and theolog- 
ical point of view. Summers believed the legends, 
you see, and took the subject very seriously indeed. 
And so Kith and Kin \s a deose read, tracing the ori- 
gins ot the vampire back to the earliest examina- 
tions of body and soul, and various African tribes 
such as the Ovambo, who used staking and decap- 
itation to prevent magicians and other suspicious 
folk from rising up from their graves. You’ll find ref- 
erences to Hungary’s Blood Countess, Elizabeth 
,/^ Bathory, and Jack the Ripper, but most of 
■J what’s covered is much more obscure: de- 
tailed accounts from newspapers and 
academic journals of the day, and 


;> . A 


correspondence from religious figures in the 
field. 

Fluent in many languages. Summers in- 
cluded long passages from vampire texts in 
Latin, French and other tongues, without 
translation. It makes his book a frustrating 
slog at times, but back then allowed him to 
relate first-hand accounts of Greek vryko- 
lakas monsters or the Romanian strigoi. (If 
you were journeying to Russia, for example, 
you might very well have appreciated the detail 
that your stake should be of aspen for maximum 
effect.) The chapter on "The Vampire in Assyria, 
the East and Some Ancient Countries” is an ex- 
haustive study of such creatures as the 
Malaysian penanggalan, and even looks at the 
biblical figure ot Lilith through vampire-ob- 
sessed eyes. This international approach gave 
Summers’ project a scholarly heft that proved 
invaluable for researchers at the time and has 
since been regurgitated in layman’s terms in 
countless vampire guidebooks that line store 
shelves to this day. As someone who genuinely 
feared the power of the vampire. Summers 
often focused on the more frightful aspects of 
these stories, making multiple references to the 
blood, gore and screams gushing from vampire viotims 
as they are dispatched by pious men. 

Equally fascinating for fans of bloodsuckers in fic- 
tion, Summers’ chapter on vamps in literature ends 
with the publication of Dracula, and catalogues the 
many lesser-known poems, novels, dramas and op- 
eras that preceded it (in case you need to know the 
cast of a theatrical vampire play in Paris in the 
1800s). He’s quite dismissive of Stoker’s story, actu- 
ally, and its “careless writing" -a reminder that Drac- 
ula was not a critical or commercial success at the 
outset and that it’s the popularity of vampires as a 
whole that has helped it become a genre classic. 
Summers’ The Vampire: His Kith and Kin, and its fol- 
low-up, The Vampire in Europe, surely had just as 
much to do with feeding the public’s fascination 
with this monster in the early 20th century. He * 
would certainly be pleased were he alive to see (Uf 
how popular the vampire remains today. ” 
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